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1. MECTO JIJUCLIMITJINHELI B CTPYKTYPE OBPA3OBATEJIbHOU I[TPOI'PAMMEI

1.1. TpeOGoBaHus K mpeIBApUTEIILHONW MOArOTOBKE 00YyUarOMIUXCs, TPEALIECTBYIOLINE
1 COMYTCTBYIOIINE TUCLHUIIIIMHBL, HA KOTOPBIX OCHOBBIBAETCS U3yUYEHHUE JAHHOM:

MIPEeIUIECTBYIOINE IUCHUIUIMHBL: [[pakTHKa yCTHOM M NMUCBMEHHOW PEUYd AHIVIMMCKOIO
a3blKa, [IpakTueckas poHEeTHKA aHTIUIICKOTro sA3bIKa, [IpakTHueckas rpaMmaTHKa aHIJIMHCKOTO
a3pika, CtpanoBenenue Anrimu u CHIA; comyTcTByIOLIME OUCHUIUIMHBL: AHTTIMACKUN S3BIK:
JIEKCUKOJIOTHS, AHITIMICKUHN SI3bIK: CTUINCTHKA.

1.2.  JlucuMmianHbl, KypcoBble pabOThl Ui KOTOPbIX OCBOCHHE NAHHON JUCLUIUIMHBI
HE00XO0JMMO KaK MPEIIEeCTBYIOIIEE:

Hctopus aHramiickoro s3plka, AHITMICKMIA s3BIK: TeopeTudeckas (HOHETHKa,
AHIIIMHACKUN SI3BIK: T€OpeTHYecKas rpaMMaTuka, AHIMIIMMCKUI S3bIK: JIMHIBOCTUIMCTHUYECKUN
aHaJIu3 pa3HOXKAHPOBBIX TeKCTOB, KypcoBas padota 1o anrnuiickomy s3bIKy, [loaroroska k ciaue
U CZja4a rocyJapCTBEHHOTO DK3aMEHA 10 AHTJIMNCKOMY SI3BIKY.

2. OIMNCAHUME NUCHUIJIMHBI

2.1.  OO6mas xapakTepucTuKa

HaumeHoBaHMe NOKa3aTes 3HayeHUe MOKa3aTesl
HazBanue oOpa3zoBaTesbHOM MporpaMmbl 44.03.05 Ilemaroruueckoe oOpa3oBaHHE (C
nByms npoduisimu noarotoBku) (IIpoduis:
AHTJTUACKHN SI3bIK U PYCCKHI SI3BIK)

udp 1 Ha3BaHHE B COOTBETCTBHUH C b1.5.M4.2 TlpakTnyeckuii Kypc aHIJIIMICKOTO
y4eOHBIM IJIAHOM A3bIKA

Yacts 00pa3oBaTeabHON MPOrpaMMBbl bazoBas (00s13aTenbpHas) 4acTh

KomnuecTBo 3a4€THBIX €QUHUIY BCETO YAaCOB 17,5/ 630

2.2.  PacnpezneneHue 4acoB 10 nepuoaaM o0ydeHus

OO0111€€ KOJINYECTBO YaCOB
® o = CaMOCTOS-
opMma 2 3) .
5 2 | nekum- nabopa- | MpakTH- | TEIbHOU dopma
00y4eHHs & 3 BCETO

59 OHHBIX | TOPHBIX | YeCKHUX | pabOTHI + KOHTPOJIS

KOHTPOJIb
OvyHas 3 5 - 187 - 209 396 J3K3aMEH
Ounas 3 6 - 150 - 84 234 dK3aMeEH

OuHas1, BCero 3 |56 — 337 — 293 630

3. LEJU JUCLUTUIMHBI

OOGecnieyeHne JOCTaTOYHO CBOOOAHOTO, HOPMATHBHO BEPHOTO H  (YHKIHOHAIBHO
AJICKBATHOI'O BJIAJACHHUA HABbIKAMHU YTCHHS, TOBOPCHUA, aYJUPOBAHUA U ITMCbMa Ha aHTIINHCKOM
s3pike Ha ypoBHe Cl mo mkane Cosera EBpomnbl. Kypc nMeeT menpio pa3BUTHE CIIOCOOHOCTEH
KOHLIENITYaJIbHOTO MOJEIUpPOBaHUs MH(OPMAIMM, pa3BUTHE BEpOAIbHOIO M MHOXECTBEHHOI'O
HUHTCIIJICKTA, (I)OpMI/IpOBaHI/Ie PCYCBBIX W KOTHUTHUBHBIX HABBIKOB B UYCTBHIPECX BHUAAX pequoﬁ
NEeSATEeIbHOCTH, a WMEHHO B ayJUPOBAHMU, YTCHHUH, TOBOPEHUM U IHCbME, AAIbHEHUIIYIO
ABTOMATHU3alWIO PCYCBBIX U KOTHUTUBHBIX onepaunﬁ C 06y‘IaeMBIM MaTCpraJIOM B UHBAPHUAHTHBIX
YCIIOBHSX JUISl COBEPIIIEHCTBOBAHUS HABBIKOB U (POPMUPOBAHHUE UX THOKOCTH.
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4. KOMITETEHIN OBYYAIOIMEI'OCA, @OPMUPYEMBIE B PE3VJIbTATE
OCBOEHHMA KOMIIOHEHTA OBbPA30OBATEJIbHOU ITPOI'PAMMEI, UX MH/IMKATOPDLI
N INIAHUPYEMBIE PE3VIJIbTATBI OBYUYEHU A

KomnereHnuun NHaukatopsl Pe3ynmpTaTel 00yueHuUs
[1K-4. Crocoben | [IK-4.1-1. Bmageer | [TK-4.1.1 3HaeT rpaMMaTH4ecKuii U JIEKCHUECKHUHA
HCIIOJIb30BaTh B | OCHOBHBIM MaTepual B COOTBETCTBUH C MMPOTPaMMOM Kypca.
npohecCHoHaTBHON n3yyaeMbIM  s3bIkoM | ITK-4.1.2 VYMmeeT BecTH KOPpPEKTHYIO YCTHYIO H
NESTeNbHOCTH, B TOM | B €r0 JMTEPAaTypHOH | MMCbMEHHYI0 KOMMYHHUKAIMIO Ha aHIJIMICKOM

YHUCIE IEHaroru4decKoi,
cBOOOAHOE  BIAaZCHUE
OCHOBHBIM H3y4aeMbIM
SI3BIKOM B €ero
JIUTEpaTypHOl  Qopme,
0a30BBIMM METOIAMH U
MpUeMaMy  Pa3IHYHBIX

TUIIOB YCTHOM 51
MUCEMEHHOH
KOMMYHUKALUH Ha

JaHHOM SA3BIKC

¢dopme.

SI3bIKE, B TOM YHUCJIE B PaMKaxX MeJarorudyeckon
JIeSITeILHOCTH C HCIOJIb30BaHUEM
chopMHpPOBaHHBIX JIEKCUIECKUX 5|
rpaMMaTHYeCKUX HABBIKOB.

IIK-4.1.3 BnmageeT HaBBEIKAMH  ITOHUMAaHHUS
AyTEeHTUYHBIX TEKCTOB IO H3y4aeMOH TEeMAaTHUKe,
HCTIONB3YS Pa3InIHBIC CTPATCTUU M BHUIIBI YTCHUS
(TTOMCKOBBIH, TMTPOCMOTPOBBIN, W3YYaIOUIUN BUIBI
YTeHHWs) B 3aBUCHMOCTH OT  KOHKPETHOU
pelieNTUBHOM KOMMYHUKATUBHOM 3a/1auH.

[1K-4.1-2. [1K-4.2.1 3naer
Hcnonp3yet 6a30BbIe | - METOIOJIOTHIO TMHTBOCTHIIMCTHIECKOTO aHAIIN3a
METOABl W NPUEMBI | TEKCTa U MPUHIIMIIBI MIPUMEHEHUS
Pa3In4HBIX  THUIOB | COOTBETCTBYIOIIETO METAsA3bIKA aHAIN3A TEKCTa,
YCTHOU M | - OCHOBBI JMHTBOCTHJIMCTHYECKOTO U JIEKCHKO-
MUCHMEHHOHN rpaMMaTHYECKOTO aHaJINW3a  XYJ0KECTBEHHOIO
KOMMYHHMKAallMd  Ha | TEKCTa.
pomaoMm w (wm) | [1K-4.2.2 Ymeet
M3y4aeMoM - HMHTEPIPETHPOBATh TEKCTHI PasHBIX THUIIOB U
WHOCTPAaHHOM SI3BIKE | KaHPOB, HCTIONB3YS METOAMKY
JUIA  OCYILECTBJICHUS | JIMHTBOCTHWJIMCTHYECKOIO aHAJIN3a TEKCTa,
npodeccCuoHanbHOH, | - pedepupoBath TEKCT MPOYUTAHHOH
B TOM qHciIe | XyI0KECTBEHHOH, My OIMIUCTUIECKOM,
Me1arorn4ecKou CHCLMAIBHONW JMTEpaTypbl M  OOIIECTBEHHO-
JIeSITeIbHOCTH. MOJTUTHYECKON TEMaTHKH.
[IK-4.2.3 Bnageer HaBbIKaMH TNPUMEHEHHUS
pa3nu4HbIX (GopM, BUAOB YCTHOW M MHCHMEHHOU
KOMMYHHKAIINY Ha aHTIIMHCKOM SI3bIKE B YYeOHOU
1 1poecCHOHaNIbHOM JesITeNbHOCTH.
[TIK-4.1-3. Bener | 1IK-4.3.1 3naer cucteMy HOPM COBPEMEHHOTO
KOPPEKTHYIO YCTHYIO | aHIJIMHCKOTO SI3BIKA! opdosnuIecKyio,
u IIUCBMEHHYIO | JIEKCHYECKYIO, IrpaMMAaTHYECKYIO u
KOMMYHHUKAIIUI0O Ha | CTUIMCTUYECKYIO.
ponaom u  (wmm) | [1K-4.3.2 YMeer nenaTh pa3BepHyThIE COOOIICHHS
H3y4yaeMOM [0 M3Y4YCHHBIM TeMaM Ha OCHOBE TEKCTOB
WHOCTPAaHHOM S3bIKE, | Y4€OHOM, XYAOKECTBEHHOH M OOILIECTBEHHO-
B TOM 4HCJI€ B | MOJUTHYECKOH  JHUTEpaTypbl, BHICO(UIEMOB,
paMKxax IIPOCIYIIAHHOTO TEKCTA WJIH JIEKIIHU.
Ie1arornaecKomn [IK-4.3.3 BianmeeT HaBbIKAMH BOCHPUATHS H
JIeSTENBHOCTH. BOCTIPOM3BEACHUSI Pa3HOKAHPOBOW ayTEHTUYHOU
peuu Mo M3ydaeMbIM TeMaM B 3aBHCUMOCTH OT
KOHKPETHOI KOMMYHHMKaTUBHOM 3a1a4U.
[1K-4.11-4. IIK-4.4.1 3maer mpaBwia W OCOOCHHOCTH

Hcnons3yer ponHoit
n (M) u3ydaemblit
VHOCTPAaHHBIN  SI3BIK
JULs pa3IUYHBIX

pedepupoBaHUs TEKCTOB Pa3IMYHON TEMATHKU.

IIK-4.4.2 VYmeeT TNHCHPMEHHO U3Jaratb H
OOBSICHSTH nH(pOpMaIHIo; COCTAaBIIATh
MMChMEHHBIE TEKCThI PA3JINYHBIX )KAHPOB C YUECTOM




CUTyalH YCTHOM,

MMMCHbMEHHOM
BUPTYaJIbHOU
KOMMYHUKAIIIH.

)54

nux COJIepIKaTEeNbHBIX u (hopManbHBIX
0COOEHHOCTEHH; COCTaBIISAITH oduIaIbHBIC
MACHhMA, PE3IOME; MHCATh COYMHEHMs, TOKJIajabl,
CTaTbH, aHHOTALIUH.

[1K-4.4.3 Bnaneer

- HaBBIKOM AaHajJM3a TEKCTa KaK CIIOXHOTO
CMBICJIOBOTO €IMHCTBA C YIETOM BCEX YPOBHEH ero
OpraHM3allMM:  CEMaHTUKH,  CTPYKTYypel U
MparMaThKy;

- 0a30BBIMHM HaBBIKAMHU pe(epUPOBAHUST TEKCTOB
Pa3JIMYHONM TEMAaTUYECKOM HAPaBJIECHHOCTH.
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5. [NPOTPAMMA JJUCHUITJINHBI

I'pammatuka
Acriekt | cemectp Il cemectp
['pammatuka Jla0.3aH. CPC Jla6.3aH. CPC
34 40 30 16
Ha3Banue KpaTkoe conepxanue TeMbl (BOIPOCHI TEMBI)
TEMBI
ConepkatensHbiii Moaysb 1. The Article.
Tema 1. The general rules for the use of articles with countable nouns (modified by
adjectives, numerals, ing-forms, clauses, nouns in the genitive case).
Generic function of the definite article.
Tema 2. The use of articles with countable nouns in some syntactic functions.
Tema 3. The use of articles with uncountable abstract nouns.
Tema 4. The use of articles with uncountable concrete nouns.
The use of articles with some semantic groups of nouns.
Tema 5. The use of articles with names of seasons, meals, diseases.
Tema 6. Certain countable nouns in their phraseological use.
The use of articles with proper names.
Tema 7. The use of articles with geographic names and with miscellaneous proper
names.
Tema 8. The place of articles.
Tema 9. Revision. The use of articles.
ConepskaTensHbIi MOAYIb 2. The sentence.
Tema 1. Structural classification of sentences. The simple sentence.
Tema 2. Communicative types of sentences. Types of questions. Negation.
Tema 3. Parts of the sentence. Ways of expressing parts of the sentence (word forms,
phrases, predicative complexes, clauses).
Tema 4. Levels of syntactical analysis.
Tema 5. The subject. Ways of expressing the subject.
Structural classification of the subject.
Tema 6. The predicate. Types of the predicate.
Tema 7. Agreement of the predicate with the subject.
Tema 8. Revision. Analysis of a simple sentence.
ConepxxatenbHblii Moaynb 3. Secondary parts of the sentence.
Tema 1. Revision. The subject. The predicate.
Tema 2. Revision. Agreement of the predicate with the subject.
Tema 3. The object. Ways of expressing the object.
Tema 4. Types of object. The cognate object. Objects to adjectives / objects to
statives.
Tema 5. The attribute. Ways of expressing attributes. The position of attributes.
Detached attributes. The apposition.
Tema 6. The adverbial modifier. Ways of expressing adverbial modifiers. Structural
classification of the adverbial modifier.
Tema 7. Semantic classes of adverbial modifiers.
Tema 8. Revision. The object. The attribute. The adverbial modifier.

ConepxarenpHblii Moy 4. The composite sentence.




7

Tema 1. Predicative complexes. The grammatical function of word order. Inverted
word order. The emphatic and communicative function of word order.
Tema 2. The compound sentence. Types of coordination. Coordinative connectors.
Tema 3. The complex sentence. Types of clauses. Subordinative connectors.
Tema 4. The complex sentence with nominal clauses.
Tema 5. The complex sentence with an attributive clause.
Tema 6. The complex sentence with an adverbial clause. Types of adverbial clauses.
Tema 7. The compound-complex sentence. The complex-compound sentence.
Tema 8. The complex sentence with mutually subordinate clauses. Pseudo-complex
sentences.
Tema 9. Revision. The compound sentence. The complex sentence.
Jlomarninee ureHue
Acnekt | cemectp Il cemectp
JlomariHee Jla6.3aH. CPC Jla6.3aH. CPC
YTCHHUE 34 40 30 16

Ha3zsanue TeMEbl

Kpatkoe coneprxanue TeMbl (BOIPOCHI TEMBI)

ConepskarenpHbiii Moayib 1. “Theatre” by W. S. Maugham. Chapters I-XI11

Tema 1. W.S. Maugham's biography, his life and works
Tema 2. Chapter 1

Tema 3. Chapters 2-3

Tema 4. Chapters 4-5

Tema 5. Chapters 6-7

Tema 6. Chapter 8

Tema 7. Chapters 9-10

Tema 8. Chapter 11

Tema 9. Chapters 12-13

ConepskaTenbHblid MOAYIb 2. “Theatre” by W. S. Maugham. Chapters XIV-XXIX

Tema 1. Chapter 14
Tema 2. Chapters 15-16
Tema 3. Chapters 17-19
Tema 4. Chapters 20-21
Tema 5. Chapters 22-23
Tema 6. Chapter 24-25
Tema 7. Chapters 26-27
Tema 8. Chapters 28-29
Tema 9. General Revision

CopepxarenpHblii Moayib 3. “The Picture of Dorian Gray” by Oscar Wilde. Chapters [-X

Tema 1. Introduction. O. Wilde’s biography. Discussing the preface to the novel
Tema 2. Chapter 1

Tema 3. Chapter 2

Tema 4. Chapters 3-4

Tema 5. Chapter 5

Tema 6. Chapters 6-7

Tema 7. Chapter 8

Tema 8. Chapter 9

Tema 9. Chapter 10
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Copnepxatenbublii MOAYIb 4. “The Picture of Dorian Gray” by Oscar Wilde. Chapters XI-XX

Tema 1. Chapter 11
Tema 2. Chapters 12-13
Tema 3. Chapter 14
Tema 4. Chapter 15
Tema 5. Chapters 16-17
Tema 6. Chapter 18
Tema 7. Chapters 19-20
Tewma 8. General Revision
AHaJIUTUYECKOE YTCHUE

Acrniekt | cemectp Il cemectp
AHanuTuyeckoe Jlab.3aH. CPC Jla6.3aH. CPC
YTCHHUE 34 40 30 16
HasBanue Kpartkoe coaeprkanue TemMbl (BOIIPOCH TEMBI)
TEMBI

CopepxatenbHblil MOAYIH 1.

Introductory course of linguo-stylistics. Analysis of the extract from «The Adventures

of Tom Sawyer» by Mark Twain.

Tewma 1. Memory test.

Tema 2. Introductory lecture “Literary text as poetic structure”: the notion of verbal and
supraverbal layers of the literary text; discussion of the main principles of poetic
structure cohesion (principles of incomplete representation; principle of
recurrence; principle of contrast and analogy).

Tema 3. The concept of macro- and microcomponents of poetic structure of a literary text:
the discussion of the main macrocomponents (the notions of image, theme, idea,
composition, plot, genre, style) and microcomponents (basic types of tropes and
figures of speech) of the poetic structure.

Tema 4. Doing exercises on the main types of tropes and figures of speech.

Tema 5. Discussion of the biography and creative activities of Mark Twain.
Characterization of the literary period to which the text under study belongs.
Analysis of the peculiarities of Twain’s novels and characterization of his novel
The Adventures of Tom Sawyer.

Tema 6. Analysis of the text under study in terms of its linguo-stylistic peculiarities.
Discussion of the lexical peculiarities of the extract under analysis: work with the
active vocabulary of the text in question.

Tema 7. Analysis of the grammatical peculiarities of the excerpt under study.

Tema 8. Analysis of the given extract in terms of its poetic structure cohesion. Speak about
the macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of the text;

c) discuss and formulate the theme and the idea of the extract;

d) comment on the main images of the extract under study and the author’s
method of their drawing.

Tema 9. Analysis of the given extract in terms of its poetic structure cohesion. Analyse the
microcomponents of the poetic structure of the given text:

a) dwell on the principles of poetic structure cohesion realized in the given
text (principle of recurrence, principle of incomplete representation);
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b) comment on the use of the tropes and figures of speech the author resorts
to in the portrayal of the main personages and in the unfolding of the main idea of
the extract.

ConepxaTenbHbINH MOAYIb 2.
Analysis of the extract from «To Let» by John Galsworthy. Analysis of the extract
from The Moon and Sixpence by W. Somerset Maugham

Tema 1. Discussion of the biography and creative activities of John Galsworthy.
Characterization of the literary period to which the text under study belongs.
Analysis of the peculiarities of Galsworthy’s novels and characterization of his
novel To Let.

Tema 2. Analysis of the text under study in terms of its linguo-stylistic peculiarities.
Discussion of the lexical peculiarities of the extract under analysis: work with the
active vocabulary of the text in question.

Tema 3. Analysis of the grammatical peculiarities of the excerpt under study.

Tema 4. Analysis of the given extract in terms of its poetic structure cohesion. Speak about
the macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of the text;

c) discuss and formulate the theme and the idea of the extract;

d) comment on the main images of the extract under study and the author’s
method of their drawing.

Tema 5. Analysis of the given extract in terms of its poetic structure cohesion. Analyse the
microcomponents of the poetic structure of the given text:

a) dwell on the principles of poetic structure cohesion realized in the given
text (principle of recurrence, principle of incomplete representation);

b) comment on the use of the tropes and figures of speech the author resorts
to in the portrayal of the main personages and in the unfolding of the main idea of
the extract.

Tema 6. Test-paper on To Let.

Tema 7. Discussion of the biography and creative activities of W. Somerset Maugham.
Characterization of the literary period to which the text under study belongs.
Analysis of the peculiarities of Maugham’s novels and characterization of his novel
The Moon and Sixpence.

Tema 8. Analysis of the text under study in terms of its linguo-stylistic peculiarities.
Discussion of the lexical peculiarities of the extract under analysis: work with the
active vocabulary of the text in question.

Tema 9. Analysis of the grammatical peculiarities of the excerpt under study.

Tema 10. | Analysis of the given extract in terms of its poetic structure cohesion. Speak about
the macrocomponents of the text under analysis:
a) define the genre and the style of the text;
b) comment on the compositional peculiarities of the text;
c) discuss and formulate the theme and the idea of the extract;
d) comment on the main images of the extract under study and the author’s
method of their drawing.

Tema 11. | Analysis of the given extract in terms of its poetic structure cohesion. Analyse the
microcomponents of the poetic structure of the given text:

a) dwell on the principles of poetic structure cohesion realized in the given
text (principle of recurrence, principle of incomplete representation);

b) comment on the use of the tropes and figures of speech the author resorts
to in the portrayal of the main personages and in the unfolding of the main idea of
the extract.
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Tema 12.

Test-paper on The Moon and Sixpence.

ConepxatenbHbld MOTYJIb 3.

Analysis of the extract from «Vanity Fair» by William Thackeray. Analysis of the

extract from «The Northern Light» by A.J. Cronin

Tema 1.

Discussion of the biography and creative activities of William Thackeray.
Characterization of the literary period to which the text under study belongs.
Analysis of the peculiarities of Thackeray’s novels and characterization of his
novel Vanity Fair.

Tema 2.

Analysis of the text under study in terms of its linguo-stylistic peculiarities.
Discussion of the lexical peculiarities of the extract under analysis: work with the
active vocabulary of the text in question. Analysis of the grammatical peculiarities
of the excerpt under study.

Tema 3.

Analysis of the given extract in terms of its poetic structure cohesion. Speak about
the macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of the text;

c) discuss and formulate the theme and the idea of the extract;

d) comment on the main images of the extract under study and the author’s
method of their drawing.

Tema 4.

Analysis of the given extract in terms of its poetic structure cohesion. Analyse the
microcomponents of the poetic structure of the given text:

a) dwell on the principles of poetic structure cohesion realized in the given
text (principle of recurrence, principle of incomplete representation);

b) comment on the use of the tropes and figures of speech the author resorts
to in the portrayal of the main personages and in the unfolding of the main idea of
the extract.

Test-paper on Vanity Fair.

Tema 5.

Discussion of the biography and creative activities of A.J. Cronin. Characterization
of the literary period to which the text under study belongs. Analysis of the
peculiarities of Galsworthy’s novels and characterization of his novel The Northern
Light.

Tewma 6.

Analysis of the text under study in terms of its linguo-stylistic peculiarities.
Discussion of the lexical peculiarities of the extract under analysis: work with the
active vocabulary of the text in question. Analysis of the grammatical peculiarities
of the excerpt under study.

Tema 7.

Analysis of the given extract in terms of its poetic structure cohesion. Speak about
the macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of the text;

c) discuss and formulate the theme and the idea of the extract;

d) comment on the main images of the extract under study and the author’s
method of their drawing.

Tema 8.

Analysis of the given extract in terms of its poetic structure cohesion. Analyse the
microcomponents of the poetic structure of the given text:

a) dwell on the principles of poetic structure cohesion realized in the given
text (principle of recurrence, principle of incomplete representation);

b) comment on the use of the tropes and figures of speech the author resorts
to in the portrayal of the main personages and in the unfolding of the main idea of
the extract.

Test-paper on The Northern Light.

CopepxatenpHblii MOAYJIb 4.
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Analysis of the extract from «The Northern Light» by A.J. Cronin (continued).

Analysis of the extract from «Augustus Does His Bit» by George Bernard Shaw

Tema 1. Discussion of the biography and creative activities of George Bernard Shaw.
Characterization of the literary period to which the text under study belongs.
Analysis of the peculiarities of Shaw’s novels and characterization of his novel
Augustus Does His Bit.

Tema 2. Analysis of the text under study in terms of its linguo-stylistic peculiarities.
Discussion of the lexical peculiarities of the extract under analysis: work with the
active vocabulary of the text in question.

Tema 3. Analysis of the grammatical peculiarities of the excerpt under study.

Tema 4. Analysis of the given extract in terms of its poetic structure cohesion. Speak about
the macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of the text;

c) discuss and formulate the theme and the idea of the extract;

d) comment on the main images of the extract under study and the author’s
method of their drawing.

Tema 5. Analysis of the given extract in terms of its poetic structure cohesion. Analyse the
microcomponents of the poetic structure of the given text:

a) dwell on the principles of poetic structure cohesion realized in the given
text (principle of recurrence, principle of incomplete representation);

b) comment on the use of the tropes and figures of speech the author resorts
to in the portrayal of the main personages and in the unfolding of the main idea of
the extract.

Tema 6. Test-paper on Augustus Does His Bit.

[IpakTuka yCTHOM M TUCbMEHHON peYHn
ACTIEKT | cemecTp Il cemecTp

[IpakTuka yctHOI 1 Jla0.3aH. CPC Jla0.3aH. CPC

MMUCbMEHHOU pedn 51 49 30 20

HazBanue Tembl Kpatkoe coneprxanue TeMbl (BOIPOCHI TEMBI)

Conepxarenbhblii Moaysb 1. On the Move

Tema 1. Travelling

Tema 2. Air travel

Tema 3. Travelling by train

Tewma 4. Sea voyage

Tema 5. Car driving. Cycling. Hitchhiking

CopepxkarenbHblii MOaynb 2. Leisure and Sports

Tema 6. Summer and winter sports

Tema 7. Drugs in Sport.

ConepskarenbHblii Moaysh 3. Cinema

Tema 8. Cinema and TV. Their impact on people

Tema 9. My favourite actor / film director

Tewma 10. Film review

ConepxarenbHbiii Moayib 4. English in the world

Tema 11. | The peculiarities of English as an International language




12

Tema 12.

| The future of English

ConepxkatenbHbiit Moayiib 5. Information technologies and modern means of communication

Tema 13. The role of the Internet in personal and professional development
ConepxatenbHblii MOAYJIh 6. Mass media
Tema 14. Print media. Newspaper as a source of information
Tema 15. Role of Television and Radio as mass media
ConepsxkatenbHblii Moaysb 7. Character and personality
Tewma 16. Character and appearance: overcoming stereotypes. Physiognomy
Tema 17. Appearances are deceptive
ConepsxarenpHblii Moyib 8. Choosing a career
Tewma 18. Work and employment
Tema 19. A job interview
ConepxkarenpHbiii Moayib 9. A Question of Health
Tewma 20. Health service in Great Britain and the USA
Tema 21. Diseases and treatment
Tema 22. Keeping fit
ConepxkatenpHbiii Moayib 10. You never stop learning
Tema 23. Education system in Britain
Tewma 24. Types of Schools
l'azera u aynupoBaHue
Acrmiekr | cemectp Il cemectp
lNazeta u Jla6.3aH. CPC Jla6.3aH. CPC
ayJIMpOBaHUe 34 40 30 16
HasBanue Tembl Kpatkoe coneprkanue TeMbl (BOIIPOCHI TEMBI)
Conepxatenbablii Moaynb 1. On the Move
Tema 1. Travelling
Tema 2. Air travel
Tema 3. Travelling by train
Tewma 4. Sea voyage
Tema 5. Car driving. Cycling. Hitchhiking
CopepxartenbHblii MOayb 2. Leisure and Sports
Tema 6. Summer and winter sports
Tema 7. Sports and games popular in English-speaking countries
Tema 8. Drugs in Sport.
ConepxatenbHblii Moayib 3. Cinema
Tema 9. Cinema and TV. Their impact on people
Tewma 10. My favourite actor / film director
Tema 11. Film review
ConepsxkatensHbiid Moayib 4. English in the world
Tema 12. The peculiarities of English as an International language
Tema 13. Language rights
Tema 14. The future of English

ConepkarenbHbiii Moayib 5. Information technologies and modern means of communication

Tema 15.

| The role of the Internet in personal and professional development

ConeprkarenbHbli MOAYJIb 6. Mass media
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Tewma 16. Print media. Newspaper as a source of information
Tewma 17. A Global Assessment of Internet and Digital Media
ConepkatenbHbiii Moaynb 7. Character and personality
Tema 18. Character and appearance: overcoming stereotypes. Physiognomy
Tema 19. National character: what does it mean to be British, English, American?
ConepxarenpHblii MOaysh 8. Choosing a career
Tewma 20. Career counselling and training
Tewma 21. Work and employment
Conepxatenbhblii Moaysb 9. A Question of Health
Tema 22. Health service in Great Britain and the USA
Tema 23. Doctors and health care
Tema 24. Keeping fit
ConepxkarenpHbliii Moaysib 10. You never stop learning
Tewma 25. Education system in Britain
Tema 26. Types of Schools

6. CTPYKTVYPA U COAEPXAHUNE TUCHUITIIMHBI

Acnekt «['pammaTuka»

6.1. dopma oOydeHms — ouHasi, Kypc — 3, ceMecTp — 5

KonunuectBo yacoB

HanMEHOBAHILA pasAenos i Tem Jlexu. ‘ JlaGop. | [Ipaxr. | CPC+K ‘ Bceero

ConepskaTenbHbiii Moaynb 1. The article

Tema 1. The general rules for the use of articles
with countable nouns (modified by adjectives,
numerals, ing-forms, clauses, nouns in the 2 2 4
genitive case). Generic function of the definite
article.

Tema 2. The use of articles with countable nouns
in some syntactic relations.

Tema 3. The use of articles with uncountable
abstract nouns.

Tema 4. The use of articles with uncountable
concrete nouns. The use of articles with some 2 2 4
semantic groups of nouns.

Tema 5. The use of articles with names of
seasons, meals, diseases.

Tema 6. Certain countable nouns in their
phraseological use. The use of articles with 2 2 4
proper names.

Tema 7. The use of articles with geographic

. X 2 2
names and with miscellaneous proper names.
Tema 8. The place of articles. 2 2
Tema 9. Revision. The use of articles. 2 4 6
Bcero 3a Moy 1 18 20 38
ConepskaTensHbIid Moayb 2. The Sentence.
Tema 1. Structural classification of sentences. 2 2 4
The simple sentence.
Tema 2. Communicative types of sentences. 2 2 4

Types of questions. Negation.
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Tema 3. Parts of the sentence. Ways of 4
expressing parts of the sentence (word forms, 2 2

phrases, predicative complexes, clauses).

Tema 4. Levels of syntactical 5 2 4
analysis.

Tema 5. The subject. Ways of expressing the 5 2 4
subject. Structural classification of the subject.

Tema 6. The predicate. Types of the predicate. 2 2 4
Tema 7. Agreement of the predicate with the 5 4 6
subject.

Tema 8. Revision. Analysis of a simple 2 4 6
sentence.

Bcero 3a conmepxaTenbHbI MOTYITH 2 16 20 36
NTOT'O 3A CEMECTP 5 — 34 — 40 74

6.2. dopma oOy4eHHs — O4HAsI, KypC

— 3, cemecTp — 6

HanmenoBanus pa3zneiios u tem

KonunuectBo uacoB

Jleku. | JlaGop. | IIpaxr. |CPC+K| Bcero

CopepxaTeIbHbIA MOAYIIb 3.

Secondary parts of the sentence.

Tema 1. Revision. The subject. The predicate. 2 1 3

Tema 2. Revision. Agreement of the predicate 5 1 3

with the subject.

Tema 3. The object. Ways of expressing the 5 1 3

object.

Tema 4. Types of object. The cognate object. 2 1 3

Obijects to adjectives / objects to statives.

Tema 5. The attribute. Ways of expressing

attributes. The position of attributes. Detached 2 1 3

attributes. The apposition.

Tema 6. The adverbial modifier. Ways of

expressing adverbial modifiers. Structural 2 1 3

classification of the adverbial modifier.

Tema 7. Semantic classes of adverbial modifiers. 2 1 3

Tema 8. Revision. The object. The attribute. The 1 1 5

adverbial modifier.

Bcero 3a comep:kaTenbHBII MOITYITb 3 15 8 23
ConepkatenbHbiii Moaysb 4. The composite sentence.

Tema 1. Predicative complexes. The

grammatical function of word order. Inverted 2 1 3

word order. The emphatic and communicative

function of word order.

Tema 2. The compound sentence. Types of 2 1 3

coordination. Coordinative connectors.

Tema 3. The complex sentence. Types of 5 1 3

clauses. Subordinative connectors.

Tema 4. The complex sentence with nominal 2 1 3

clauses.

Tema 5. The complex sentence with an 2 1 3

attributive clause.

Tema 6. The complex sentence with an adverbial 2 1 3

clause. Types of adverbial clauses.

Tema 7. The compound-complex sentence. The 1 1 5

complex-compound sentence.
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Tema 8. The complex sentence with mutually 1 1 9
subordinate clauses. Pseudo-complex sentences.
Tema 9. Revision. The compound sentence. The 1 1
complex sentence.
Bcero 3a cogepkarenbubiii MOIyIb 4 15 8 23
NTOT'O 3A CEMECTP 6 — 30 — 16 46
NTOT'O 3A KYPC — 64 — 56 120
AcnekT «/lomaliHee YTeHHe»
6.3. dopma oOydeHHs — O4Hasl, Kypc — 3, CEMeCTp — 5

HaumenoBanus pa3aciioB U TCM

KonunuectBo uacoB

Jleku. | JlaGop. | IIpaxr. |CPC+K| Bcero

Coneprxatenbublii Moaynb 1. “Theatre” by W. S. Maugham. Chapters I-XI1I

Tema 1. W.S. Maugham's biography, his life

1 2 3
and works
Tema 2 . Chapter 1 2 2 4
Tema 3. Chapters 2-3 2 2 4
Tema 4. Chapters 4-5 2 2 4
Tema 5. Chapters 6-7 2 2 4
Tema 6. Chapter 8 2 2 4
Tewma 7. Chapters 9-10 2 4 6
Tema 8. Chapter 11 2 2 4
Tema 9. Chapters 12-13 2 2 4
Bcero 3a copepxaTtenabHblii MOIYIb 1 17 20 37

ConepxarensHblit Moaysb 2. “Theatre” by W. S. Maugham. Chapters XIV-XXIX
Tema 1. Chapter 14 1 2 3
Tema 2 . Chapters 15-16 2 2 4
Tema 3. Chapters 17-19 2 2 4
Tema 4. Chapters 20-21 2 2 4
Tema 5. Chapters 22-23 2 2 4
Tewma 6. Chapter 24-25 2 2 4
Tewma 7. Chapters 26-27 2 2 4
Tema 8. Chapters 28-29 2 2 4
Tema 9. General Revision 2 4 6
Bcero 3a copepkareabHblii MOYJIb 2 17 20 37
NTOI'O 3A CEMECTP 5 — 34 — 40 74
6.4. ®dopma oOyueHust — ouHasi, Kypc — 3, cemectp — 6

HaumeHnoBanus pas3nenos u Tem

KonnuectBO yacoB

Jlekn. ‘ Jlabop. | [Ipakr. |CPC+K ‘ Bcero

ConepxarenbHbiid MOaynb 3. “The Picture of Dorian Gray” by Oscar Wilde. Chapters 1-X

Tema 1. Introduction. O. Wilde’s biography.

X . 1 1 2
Discussing the preface to the novel
Tema 2 . Chapter 1 2 1 3
Tema 3. Chapter 2 2 1 3
Tema 4. Chapters 3-4 2 1 3
Tema 5. Chapter 5 2 1 3
Tema 6. Chapters 6-7 2 1 3
Tewma 7. Chapter 8 2 1 3
Tema 8. Chapter 9 2 1 3
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Tema 9. Chapter 10 2 1 3
Bcero 3a copepxaTenbHblii MOIYJIb 3 17 9 26
Conepxarensublit Monynb 4. “The Picture of Dorian Gray” by Oscar Wilde.
Chapters XI-XX
Tema 1. Chapter 11 1 1 2
Tema 2 . Chapters 12-13 2 1 3
Tema 3. Chapter 14 2 1 3
Tema 4. Chapter 15 2 1 3
Tema 5. Chapters 16-17 2 1 3
Tema 6. Chapter 18 1 1 2
Tewma 7. Chapters 19-20 2 1 3
Tema 8. General Revision 1 1
Bcero 3a moayns 4 13 7 20
NTOI'O 3A CEMECTP 6 30 16 46
NTOI'O 3A KYPC 64 56 120

ACHIEKT «AHAJIUTHYECKOE YTEHHE)»

6.5. ®dopma oOydeHHs — O4Hasl, Kypc — 3, CeMecTp — 5

KonunuectBo uacoB

HanmenoBaHus pas3saciioB U TCM

Jleku. | Jlabop. | [Ipaxr. |CPC+K| Bcero

Coneprxarenbhbiit Moayib 1. Introductory course of linguo-stylistics. Analysis of the extract from

«The Adventures of Tom Sawyer» by Mark Twain.

1. Memory test 2

1

3

2. Introductory lecture “Literary text as poetic 2
structure”: the notion of verbal and supraverbal
layers of the literary text; discussion of the main
principles of poetic structure cohesion (principles
of incomplete representation; principle of
recurrence; principle of contrast and analogy)

2

4

3-4. The concept of macro- and microcomponents 4
of poetic structure of a literary text: the discussion
of the main macrocomponents (the notions of
image, theme, idea, composition, plot, genre,
style) and microcomponents (basic types of tropes
and figures of speech) of the poetic structure

5. Doing exercises on the main types of tropes and 2
figures of speech

6. Discussion of the biography and creative 1
activities of Mark Twain. Characterization of the
literary period to which the text under study
belongs. Analysis of the peculiarities of Twain’s
novels and characterization of his novel The
Adventures of Tom Sawyer.

7. Analysis of the text under study in terms of its 1
linguo-stylistic peculiarities. Discussion of the
lexical peculiarities of the extract under analysis:
work with the active vocabulary of the text in
guestion.

8. Analysis of the grammatical peculiarities of the 1
excerpt under study.

9. Analysis of the given extract in terms of its 1
poetic structure cohesion. Speak about the
macrocomponents of the text under analysis:
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a) define the genre and the style of the text;

b) comment on the compositional peculiarities of
the text;

c) discuss and formulate the theme and the idea of
the extract;

d) comment on the main images of the extract
under study and the author’s method of their
drawing.

10. Analysis of the given extract in terms of its
poetic  structure  cohesion. Analyse the
microcomponents of the poetic structure of the
given text:

a) dwell on the principles of poetic structure
cohesion realized in the given text (principle of
recurrence, principle of incomplete
representation);

b) comment on the use of the tropes and figures of
speech the author resorts to in the portrayal of the
main personages and in the unfolding of the main
idea of the extract.

11. Module test paper

2

3

5

Bcero 3a conepxaTenbHblid MOyIb 1

18

20

38

ConepxarenbHbiii MoayIb 2. Analysis of the extract from «To Let» by John Galsworthy. Analysis of

the extract from The Moon and Si

xpence by W. Somerset Maugham

1. Discussion of the biography and creative
activities of John Galsworthy. Characterization
of the literary period to which the text under
study belongs. Analysis of the peculiarities of
Galsworthy’s novels and characterization of his
novel To Let.

1

1

2

2. Analysis of the text under study in terms of its
linguo-stylistic peculiarities. Discussion of the
lexical peculiarities of the extract under analysis:
work with the active vocabulary of the text in
guestion.

3. Analysis of the grammatical peculiarities of
the excerpt under study.

4. Analysis of the given extract in terms of its
poetic structure cohesion. Speak about the
macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of
the text;

¢) discuss and formulate the theme and the idea of
the extract;

d) comment on the main images of the extract
under study and the author’s method of their
drawing.

5. Analysis of the given extract in terms of its
poetic  structure  cohesion. Analyse the
microcomponents of the poetic structure of the
given text:

a) dwell on the principles of poetic structure
cohesion realized in the given text (principle of
recurrence, principle of incomplete
representation);
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b) comment on the use of the tropes and figures
of speech the author resorts to in the portrayal of
the main personages and in the unfolding of the
main idea of the extract.

6. Test paper on To Let

7. Discussion of the biography and creative
activities of W. Somerset Maugham.
Characterization of the literary period to which
the text under study belongs. Analysis of the
peculiarities of Maugham’s novels and
characterization of his novel The Moon and
Sixpence.

8. Analysis of the text under study in terms of its
linguo-stylistic peculiarities. Discussion of the
lexical peculiarities of the extract under analysis:
work with the active vocabulary of the text in
guestion.

9. Analysis of the grammatical peculiarities of
the excerpt under study.

10. Analysis of the given extract in terms of its
poetic structure cohesion. Speak about the
macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of
the text;

c) discuss and formulate the theme and the idea of
the extract;

d) comment on the main images of the extract
under study and the author’s method of their
drawing.

11. Analysis of the given extract in terms of its
poetic  structure  cohesion.  Analyse the
microcomponents of the poetic structure of the
given text:

a) dwell on the principles of poetic structure
cohesion realized in the given text (principle of
recurrence, principle of incomplete
representation);

b) comment on the use of the tropes and figures
of speech the author resorts to in the portrayal of
the main personages and in the unfolding of the
main idea of the extract.

12. Test paper on The Moon and Sixpence

1

13. Module test paper

1

Bcero 3a cogep)xaTeabHbIi MOJYJIb 2

16 20 36

NTOI'O 3A CEMECTP 5

34 40 74

6.6.

dopma o0ydeHus — ogHasi, Kypc — 3, cemecTp — 6

HammenoBanus pasacioB U TEM

KonnuectBo yacoB

Jlexkir. | Jlab6op. \ [Tpaxr. \ CPC+K \ Bcero

ConepxarenbHblid MOIynb 3. Analysis of the extract from «Vanity Fair» by William Thackeray.

Analysis of the extract from «The

Northern Light» by A.J. Cronin

1. Discussion of the biography and creative
activities of William Thackeray. Characterization of
the literary period to which the text under study

1
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belongs. Analysis of the peculiarities of
Thackeray’s novels and characterization of his
novel Vanity Fair.

2. Analysis of the text under study in terms of its
linguo-stylistic peculiarities. Discussion of the
lexical peculiarities of the extract under analysis:
work with the active vocabulary of the text in
guestion. Analysis of the grammatical peculiarities
of the excerpt under study.

3. Analysis of the given extract in terms of its poetic
structure cohesion. Speak about  the
macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of
the text;

¢) discuss and formulate the theme and the idea of
the extract;

d) comment on the main images of the extract under
study and the author’s method of their drawing.

4. Analysis of the given extract in terms of its poetic
structure cohesion. Analyse the microcomponents
of the poetic structure of the given text:

a) dwell on the principles of poetic structure
cohesion realized in the given text (principle of
recurrence, principle of incomplete representation);
b) comment on the use of the tropes and figures of
speech the author resorts to in the portrayal of the
main personages and in the unfolding of the main
idea of the extract.

Test-paper on Vanity Fair

5. Discussion of the biography and creative
activities of A.J. Cronin. Characterization of the
literary period to which the text under study
belongs. Analysis of the peculiarities of
Galsworthy’s novels and characterization of his
novel The Northern Light.

6. Analysis of the text under study in terms of its
linguo-stylistic peculiarities. Discussion of the
lexical peculiarities of the extract under analysis:
work with the active vocabulary of the text in
question. Analysis of the grammatical peculiarities
of the excerpt under study.

7. Analysis of the given extract in terms of its poetic
structure cohesion. Speak about  the
macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of
the text;

c) discuss and formulate the theme and the idea of
the extract;

d) comment on the main images of the extract under
study and the author’s method of their drawing.

8. Analysis of the given extract in terms of its poetic
structure cohesion. Analyse the microcomponents
of the poetic structure of the given text:
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a) dwell on the principles of poetic structure
cohesion realized in the given text (principle of
recurrence, principle of incomplete representation);
b) comment on the use of the tropes and figures of
speech the author resorts to in the portrayal of the
main personages and in the unfolding of the main
idea of the extract.

Test paper on The Northern Light

Bcero 3a conepxxaTenbHblii MOyIIb 3 15

9

24

ConepxaTeabHbIH MOIYIH 4.

Analysis of the extract from «The Northern Light» by A.J. Cronin (continued). Analysis of the extract

from «Augustus Does His Bit» by George Bernard Shaw

1. Discussion of the biography and creative
activities of  George Bernard Shaw.
Characterization of the literary period to which the
text under study belongs. Analysis of the
peculiarities of Shaw’s novels and characterization
of his novel Augustus Does His Bit.

2. Analysis of the text under study in terms of its
linguo-stylistic peculiarities. Discussion of the
lexical peculiarities of the extract under analysis: 4
work with the active vocabulary of the text in
guestion.

3. Analysis of the grammatical peculiarities of the
excerpt under study.

4. Analysis of the given extract in terms of its poetic
structure cohesion. Speak about the
macrocomponents of the text under analysis:

a) define the genre and the style of the text;

b) comment on the compositional peculiarities of
the text;

c) discuss and formulate the theme and the idea of
the extract;

d) comment on the main images of the extract under
study and the author’s method of their drawing.

5-6. Analysis of the given extract in terms of its
poetic  structure  cohesion.  Analyse the
microcomponents of the poetic structure of the
given text:

a) dwell on the principles of poetic structure
cohesion realized in the given text (principle of 2
recurrence, principle of incomplete representation);
b) comment on the use of the tropes and figures of
speech the author resorts to in the portrayal of the
main personages and in the unfolding of the main
idea of the extract.

Test paper on Augustus Does His Bit 1

Bcero 3a conep:xarenbHblii Moaynb 4 15

22

HNTOI'O 3A CEMECTP 6 30

16

46

NTOI'O 3A KYPC 64

56

120

Acnekt «IIpakTika yCTHOM M NMCbMEHHOM pedn»

6.7. dopma oOydeHwHs — ouHasi, Kypc — 3, cemecTp — 5

HanmenoBaHus pasaciioB U TCM KonnuectBo yacoB
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\ Jlekr. \ JlaGop. | [Tpakr. |CPC+K \ Bcero

ConepxarenbHblii Moayns 1. On the move

Tema 1. Travelling 4 4 8
Tema 2. Air travel 4 4 8
Tema 3. Travelling by train 4 4 8
Tema 4. Sea voyage 4 4 8
Tema 5. Car driving. Cycling. Hitchhiking 4 4 8
Bcero 1o cosepkaTeIbHOMy MOJYJIHO 1 20 20 40
ConepxarenpHbiii Moaynb 2. Leisure and Sports
Tema 6. Summer and winter sports 4 2 6
Tema 7. Drugs in Sport. 4 4 8
Bcero no copepxaTenbHOMY MOIYIIIO 2 8 6 14
ConeprkarenbHblit Moayss 3 Cinema.
Tema 8. Cinema and TV. Their impact on people 4 4 8
Tema 9. My favourite actor / film director 2 1 3
Tema 10. Film review 2 1 3
Bcero no copepxaTeTbHOMY MOJTYJIIO 3 8 6 14
CopepskarenbHbliit Moayibs 4. English in the World

Tema 11. The peculiarities of English as an

X 4 4 8
International language
Tema 12. The future of English 4 6 10
Bcero 1o cosiepkaTeIbHOMY MOJYJIIO 4 8 10 18

Conepxarenphbiii Moaynb 5. Information technologies and modern means of communication

Tema 13. The role of the Internet in personal and

. 7 7 14
professional development
Bcero no cogepxareibHOMY MOJIYJIO 5 7 7 14
HNTOI'O 3A CEMECTP 5 — 51 — 49 100

6.8. ®opma oOyueHwus — ouHasi, Kypc — 3, cemecTp — 6

HammenoBanus Pa3aciioB u TCM

KommuectBo uacoB

Jleki. | JlabGop. ‘ [IpakT. ‘ CPC+K ‘ Bcero

ConepxaresbHblii Moaysb 6. Mass media

Tema 14. Print media. Newspaper as a source of

. ; 4 2 6

information

Tema 15. Role of Television and Radio as mass 2 2 4

media

Bcero mo comepkaTelbHOMY MOIYITIO 6 6 4 10
Conepxarensueiii Moaynbs 7. Character and personality

Tema 16. Character and appearance: overcoming 4 5 6

stereotypes. Physiognomy

Tema 17. Appearances are deceptive 2 1 3

Bcero o comepkatenbHOMY MO0 7 6 3 9

ConepxarenbHblii Moaynb 8. Choosing a career

Tema 18. Work and employment 2 2 4
Tema 19. A job interview 2 1 3
Bcero no copepxkaTeIbHOMY MOIYJTHO 8 4 3 7
Conepxarenbublii Moaynb 9. A Question of Health

Tema 20. Health service in Great Britain and the 2 2 4
USA

Tema 21. Diseases and treatment 4 2 6
Tema 22. Keeping fit 4 2 6
Bcero 1o cojiepixkaTelIbHOMY MOJTYJIIO 9 10 6 16

ConepskarenbHbliit Moayisis 10. You never stop learning
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Tema 23. Education system in Britain 2 2 4
Tema 24. Types of Schools 2 2 4
Bcero no copeprxatenbHOMYy MoyIro 10 4 4 8
HNTOI'O 3A CEMECTP 6 30 20 50
HNTOTI'O 3A KYPC 81 69 150

Acnekrt «I'a3eTa n AyIUPOBaAHUC»

6.9. ®opma oOyueHHs — O4Hasi, Kypc —

3, cemecTp — 5

KoanuecTBo yacos

HaumenoBanus pa3aciioB U TEM

Jlek. \ Jla6Gop. | [Tpakr. |CPC+K \ Bcero

ConepskarenbHblii Moayib 1. On the move

Tema 1. Travelling 3 4 7
Tema 2. Air travel 2 2 4
Tema 3. Travelling by train 2 2 4
Tema 4. Sea voyage 2 2 4
Tema 5. Car driving. Cycling. Hitchhiking 2 2 4
Bcero 1o cogepxarenbHoMy MOLYIIO 1 11 12 23
ConepxarenpHbiii Moaynb 2. Leisure and Sports
Tema 6. Summer and winter sports 2 2 4
Tema 7. Sports and games popular in English- 2 5 4
speaking countries
Tema 8. Drugs in Sport. 2 4 6
Bcero mo conepkatenbHOMY MOIYITIO 2 6 8 14
CopaeprkarenbHblit Moayss 3 Cinema.
Tema 9. Cinema and TV. Their impact on people 2 2 4
Tema 10. My favourite actor.(Film director) 3 2 5
Tema 11. Film review 2 2 4
Bcero mo conepkateibHOMY MO0 3 7 6 13
Conepxarenbubnii Moayns 4. English in the World
Tema 12. The peculiarities of English as an 2 4 6
International language
Tema 13. Language rights 2 2 4
Tema 14. The future of English 2 2 4
Bcero no copepxatenbHOMy MOIyIIO 4 6 8 14
Conepxarenpusiii Moaynb 5. Information technologies and modern means of communication
Tema 15. The role of the Internet in personal and
professional development 4 6 10
Bcero mo comepkaTeibHOMY MOJTYJTEO 5 4 6 10
NTOI'O 3A CEMECTP 5 34 40 74

6.10. dopma oOydeHwms — ouHasi, Kypc — 3, cemecTp — 6

KomnuectBo yacos

HaumenoBanus pasacioB U TCM

Jlexw. | JlaGop. | Ilpakr. | CPC+K | Beero

CopneprkatenbHblii Moaysb 6. Mass media

Tema 16. Print media. Newspaper as a source of

. : 4 2 6
information

Tema 17. A Global Assessment of Internet and 8 2 10
Digital Media

Bcero o conepxateibHOMY MOJTYITIO 6 12 4 16

ConepxaTenbHBIA MOAYIH /.

Character and personality
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Tema 18. Charapter and appearance: overcoming 5 5 4

stereotypes. Physiognomy

TeMa_1_9. Natiqnal chara_cter: what does it mean to 2 1 3

be British, English, American?

Bcero no copepxaTenbHOMY MO0 7 4 3 7
ConepskarenbHbiii Moaysib 8. Choosing a career

Tema 20. Career counselling and training 2 2 4

Tema 21. Work and employment 2 1 3

Bcero no comepxaTelbHOMY MOIYITHO 8 4 3 7
Conepxarenbubiii Moaynb 9. A Question of Health

Tema 22. Health service in Great Britain and the 2 2 4

USA

Tema 23. Doctors and health care 2 1 3

Tema 24. Keeping fit 2 1 3

Bcero mo conepkarensHOMY MO0 9 6 4 10

CoaepskarenbHbliit Moaysis 10. You never stop learning

Tema 25. Education system in Britain 2 1 3

Tema 26. Types of Schools 2 1 3

Bcero no conepxarensnomy Moyito 10 4 2 6

HNTOI'O 3A CEMECTP 6 30 16 46

NTOT'O 3A KYPC 64 56 120

1. OLEHOYHBIE MATEPUAJIBI (CPEACTBA) UL TEKYIIEI'O KOHTPOJIA
YCIIEBAEMOCTH, ITIPOMEXYTOYHOU ATTECTALINN

7.1.  KoHTpoJIbHBIE BOIIPOCHI

Year I, Term V
LIST OF QUESTIONS

ON SYNTAX AND THE USE OF ARTICLES FOR MODULE GRAMMAR TEST

1. Note the difference between the use of the definite and indefinite articles before:

a) “most”

b) the superlative degree of adjectives.

2. Point out the main factors that influence the use of articles before uncountable concrete
nouns (names of materials).

3. Enumerate nouns which are never used with the indefinite articles.

4. Dwell on the use of articles before uncountable abstract nouns in attributive prepositional
phrases.

5. Dwell on the use of articles before uncountable nouns in adverbial prepositional phrases
of manner.

6. Name some prepositional phrases — set-phrases — in the function of a predicative.

7. What articles are used before the nouns “man”, “woman” in generic sense?

8. What peculiarities in the use of articles before names of persons can you point out?

9. What peculiarities in the use of articles before geographic names can you point out?

10. Describe the use of articles in set-phrases like “to go to school, college...”, “to be in
prison, in hospital” and the like.

11. What ways of expressing parts of the sentence do you know?

12. State the kinds of divisible phrases.

13. What levels of syntactical analysis within the sentence are distinguished in English?
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14. Dwell on the main peculiarities of the IC model of analysis.

15. Classify the subject from the point of view of grammar and structure

16. Classify the predicate from the point of view of structure.

17. What groups do link verbs fall into according to their semantic characteristics?
18. Explain agreement of the predicate with the subject in numerical expressions.

Year I, Term VI
LIST OF QUESTIONS
ON SYNTAX FOR MODULE GRAMMAR TEST

1. The object. Ways of expressing the object. Types of object.

2. The attribute. Ways of expressing attributes. The position of attributes.

3. The apposition. Types of connection between an apposition and its headword.

4. The adverbial modifier. Obligatory and non-obligatory adverbial modifiers. Ways of
expressing adverbial modifiers.

5. Semantic classes of adverbial modifiers.

6. Functions of word order. Direct and inverted word order.

7. The predicative complexes. Subjective, objective, absolute, for-to and gerundial
constructions.

8. The composite sentence. The compound sentence.

9. The complex sentence. Formal indicators of subordination (connectors).

10. The complex sentence with an adverbial clauses.

11. The complex sentence with nominal and attributive clauses.

12. Parenthetical clauses (parentheses).

LIST OF TOPICS FOR SPEAKING TEST

Comparing different ways of travelling.

Checking-in for the flight and going through the customs.
Discussing the route of a train journey.

Booking a cruise holiday and choosing a cabin.

Discussing some driving violations with a road inspector.

Giving some advice on comfortable air travelling.

Exchanging ideas of your favourite kind of sport.

The National Health Service in Great Britain and your own country.
A visit to a doctor.

10. Steps in choosing a career.

11. Comparing the system of secondary education in Britain and your own country.
12. Traditional and non-traditional ways of treatment.

13. Giving advice on how to succeed in a job interview.

14. Higher education in Britain and your own country.

15. Giving advice on how to keep fit.

CoNo~WNE

7.2. TeMbl MHIUBUAYAJIbHBIX 3aJaHUN

[To pa3sbiM acnexkTam IUCHUIUIMHBI «IlepBbIi MHOCTpPaHHBIN S3BIK» WHAWBUyaTIbHAS
paboTa 00yJarOIINUXCS 3aKITFOYAETCS B MOATOTOBKE JOKIIAOB, TPOSKTOB U HAMMMCAHUY COYMHEHUN
Ha MpeIoKeHHbIe TeMbl. L{eb nanHoi paboThl — OCMBICIICHHE U YTITyOJIeH!e 3HAHUM 110 TaHHOU
JTUCIUIUIMHE, Pa3BUTHE HABBIKOB CaMOCTOSTENIEHON paboTel 1O CcOOpy, CHCTeMaTU3aluu
MaTepuaia, MpOBeNeHUI0 aHanu3a. lloaroroBka HMHAMBHUIYATbHOTO 3a/laHUs CHOCOOCTBYET
(GOpMUPOBAHUIO Y O0YUYAIONTNXCS AHATUTUYECKOTO, TBOPUYECKOTO MBIIIUICHUS.

[IpumepHbIe TEMBI MHAMBHUIYAJIBHBIX 3a1aHUN
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Acniext « JOMAIIIHEE UTEHUE»

Write a composition on one of the following topics:

1. What is friendship for me or how I choose my friends.

2. Nowadays people know the price of everything and the value of nothing.

3. There is always something ridiculous about the emotions of people whom one has ceased
to love.

4. My attitude towards idolatry.

5. Was Dorian Grey mad (a mental case) or was this just the state of his corrupted soul?

6. Pleasure is the only thing worth having a theory about.

7. Simple pleasures are the last refuge of the complex.

8. Love is a more wonderful thing than Art.

9. Women create Love in men' natures.

10. The aim of life is self-development.

Acnexkt «KAHAJIMTUYECKOE UTEHUE»

Analyse the given extract from the novel “The Moon and Sixpence” by S. Maugham,
following these steps:

« define the genre and the style of the text;

« comment on the compositional peculiarities of the text;

+ discuss and formulate the theme and the idea of the extract;

* comment on the main images of the extract under study and the author’s method of
their drawing.

» dwell on the principles of poetic structure cohesion realized in the given text (principle
of recurrence, principle of incomplete representation);

« comment on the use of the tropes and figures of speech the author resorts to in the
portrayal of the main personages and in the unfolding of the main idea of the extract.

Acnekt «'ABETA 1 AYIUPOBAHUE»
1. Choose three countries from the suggested list and be ready to speak about them and
their capitals. Prepare the presentation on them marking out the following points:
- Location
- Political system
- Languages spoken, etc.

2. Have a closer look on the international organisations suggested in the list. Make sure
you are able to present the main facts on them:

- Official name and abbreviation

- Its headquarter and year of foundation

- Logo and motto

- History

- Main goals, etc.

Acniektr «[PAMMATUKAY
Deliver the report on one of the suggested topics:
1. The apposition. Types of connection between an apposition and its headword.
2. Semantic classes of adverbial modifiers.
3. Functions of word order. Direct and inverted word order.
4. The predicative complexes. Subjective, objective, absolute, for-to and gerundial
constructions.
5. Parenthetical clauses (parentheses).

Acniext «ITPAKTUKA YCTHOM Y TUCbMEHHOM PEU»
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Write one of the suggested types of writings.

1. Prepare and present a mini-lecture about different means of travelling throughout
the world.
2. Write a letter of complaint: You recently took a two-week cruise on the

Mediterranean having bought a tour from the Rainbow Travel Agency. You feel that the trip did
not live up to the claims of the original advertisement and you have decided to write to the Director

to complain

3. Write an article for a travel magazine. Describe a rail holiday in some part of your
country.

4. Write a report: In the area, where you live parking is a big problem because of lack

of parking facilities. You’ve been asked to write a report (200 words) on the problem to the city
council

5. Write a report: You witnessed a car accident and were asked to write a report (200
words) for the police.
6. Write a report: It was decided to reorganize PT lessons at your university. The

expert has asked for ideas from students about what should be done to make PT lessons more
efficient.

7. Prepare and present a mini-lecture about favourite sports and games in English-
speaking countries.

8. Write a critical review of one of the most popular films nowadays.

9. Write an essay on the topic: “‘Appearances are deceptive”

10. Make a presentation about one of the prominent actor / actress/ sportsman, etc.

11.  Prepare and present a mini-lecture about a burning issue in ELT on the basis of the
current TV and radio news as well as articles in the printed media.

12.  Prepare and present a critical review of one of the aspects of the subject based on
the way this aspect is represented in the English-speaking media (video news reports and
newspaper articles).

KPUTEPUM OLIEHUBAHU S MHAUBUY AJIbHOM
PABOTBI OBYHAIOUIET'OCA
3aII_II/ITa WHIUBUAYAJIBHOI'O 3aJJaHUA MPOUCXOJUT B XOO€ HM3YUCHUA COOTBeTCTBYIOHIGﬁ
TeMbI B (popme cobecenoBaHus ¢ MpenoaBaTesieM, TUO0 BBICTYIJICHHUS BO BpeMs 3aHATHA (HA
YCMOTpeHHe  mpernojaBareis). B KoHIle — BBINOJIHEHHOE  3aJjaHMe  CclaeTcs B
MEYaTHOM/3JIEKTPOHHOM/TTUCBMEHHOM BHJE, B 3aBHUCUMOCTH OT Tuma paboTel. [laHHBIA BHI
pabOTHI OIICHUBAETCSI MAKCUMAIHHO B 5 OaJLTOB.

7.3.  OO0pazen 3aaaHus MOTYJIHHOTO KOHTPOJIS
JloHenkuii rocyJapCTBEHHBIM YHUBEPCUTET

dakyIbTeT HHOCTPAHHBIX SI3BIKOB
Kadenpa anrnmiickoii ¢punonorun

OO6pasoBarenbHas MporpaMmMa bakanaspuar

Hanpasnenue noarotoBku 44.03.05 Ilemarormueckoe oOpa3oBaHue (c
JIBYMS IPOPIISIMHA TTOATOTOBKH)

[Tpodunb AHTTIUICKUN SI3bIK U PYCCKUM SI3bIK

dopma 00yueHust Ounas

CemecTtp 5

YyeOHas AUCIMIUIMHA IIpakTrueckuii Kypc aHIVIMMCKOTO S3bIKa
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English Philology Department
Year 3
Module 1
Integrated test

I. Home Reading

1. Provide the English equivalents to the following expressions and word
combinations:

[TonOupath TOYHBIM JKECT, K CIOBY, OeCIepeMOHHO oOpamarbcs ¢ 4YeM-l., OBbITh
NPEIB3ATHIM, O€NbIi CTUX, IJa3 HE COMKHYTbh, PaHUTh YbM-JI. YyBCTBA, O€XaThb C TOHYIIETO
KopaOJIsi, 3aKpbIBaTh Tla3a Ha YTO-TO.

2. Translate the following sentences into English:

1. JIxynus B3rasiHyna Ha Mapmxkepu, €e KOPOTKO NOJCTPUKEHHBIE UM OCBETJICHHBIC
BOJIOCHI U SIPKO HaKpallleHHbIE T'yObl U MOAyMaja, YTO OHA, HABEPHOE, HUKOTJa HE IMOJIydaaach
xoporio Ha ¢ororpadusx.

2. luzaiiH 1oMa IpeCcTaBIsl cO00M yMEPEHHOE COUETaHNE CTAPUHHBIX U COBPEMEHHBIX
BellEH.

3. Korna B aeHp nmpembepbl Maiikit nogapui J>KyJIuu orpoMHBIA OYKeT [BETOB, OHA ObLIa
HACTOJIBKO pacTpOraHa, 4YTo HE MOTJIa yIepKaThCs OT CIIE3.

4. Ona moHsIa, 9T0 OOJNbIIe HE OYJEeT 3aKphIBaTh TJla3a Ha BCE T CIUICTHH, KOTOPHIC
pacmycKaiu O Heu.

5. Maiikn Obl yIMBIIEH TEM, UTO MOJIO/Iasl aKTpUCa CUIIBHO Iyrajach, KOTJa OH TOBOPUI
€i1, 4YTO AesIaTh Ha CLICHE.

Il. Speaking and Writing Practice
2.1 Translate from Russian into English:
110€34, JaJbHCTO CICAOBAaHMUA, OecrouuIMHHAs 30Ha4, COBCPUINTb MOPCKOC NyTCHICCTBUC,
IOTPY3UTHCSL IO BOAY, AQHHYJIHMPOBAThH 3aKa3, KaMmMepa XpaHEHHs, B3JICTHas I10J0Ca, BaroH-
pecTopaH, neaajib TopmMo3a, roioCoBatb Ha JOPOIC (eXElTL aBTOCTOHOM), BOOUTCIILCKUC IIpaBa,
HYJICBasd BUAUMOCTDL, pydHasa Kialb, HpOfITPI TaMO>XXHIO, 3aJ1 l'IpI/I6I)ITI/I$I, HanyTb criacaTeIbHBIN
KUICT.

2.2 Match the word in A to the word in B

A B
to clear your Print at the Station e-tickets
to catch the train staff
to validate pets
to retrieve seats
to ensure your train
to tip for a discount
to transport a compartment
to assign your rail pass
to be eligible your seat on the train(s).
to share a security check

2.3 Fill in the chart with as much topical vocabulary as you can:

People working on | Train and its parts | Car and its parts
and with airplanes
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Part 111. Grammar

3.1. Choose the correct answer:

1) The house and the garage ... destroyed by the fire.

a. was

b. were

2) Either the manager or his assistants ... always in the office.

a. is

b. are

3) There ... a table and four chairs in each room.

a. is

b. are

4) Mathematics ... his favourite subject.

a. is

b. are

5) Every student ... informed of it.

a. was

b. were

3.2. Translate the sentences into English:

1. 51 TONBKO YTO MpOYeEN paccKa3, KOTOPbI MHE OYEHb TTOHPABHUIICS.
2. B mponuioM roxy, xorna s Obu1 B KpbIMy, s MO3HAKOMMJICS C OJHHM ITHCATEIIEM.

[Tucarenb, KOTOPHII OBUT BHICOKO 00pa30BaHHBIM YEJIOBEKOM U MHOT'O ITyTeriecTBoBai no Poccun,
YacTO pacCKa3bIBal HAM O KU3HH JIIOJIEH B PA3JIMYHBIX YACTIX HAIIEH CTPAHBI.

3. Kako#i-To 4eJIoBeK KJIET Bac B BECTUOIOIE.
4. Kakoli kpenkui 4aii Bel IIbETE!
5. Hama ¢yTOonbHas KOMaHAa BUepa urpaja B mapke.

Part 1V. Analytical Reading

4.1. Continue the statements below:
1. The principles of poetic structure cohesion include:

2.The part of the plot which represents the highest point of the action

3. What is narration?

4. A technique of figurative language that endows non-human subjects with human

characteristics is ...

me”:

5. State the underlined stylistic device used in the sentence: “His heart of stone surprised

PART II
O0pasen craTby 1JI51 IepeBoO/ia

B AarajiickoM Kpae npoiues MeXKIyHAPOAHbIH GOpyM 10 MeJULIMHCKOMY TYPU3MY
3KCH€pTI)I O6Cy,Z[I/IJII/I NEPCICKTUBHLIC HAIIPABJICHUA Pa3BUTHA MCIULMUHCKOTO U

037I0POBUTEIILHOTO TYpU3Ma, a TaKkke BOMpPOChl ¢opmupoBanus TyprnpoaykroB: I Cubupckuit
MEXIYHAPOAHBIH (POpyM 1O MEAWIIMHCKOMY H O3JIOPOBHTEIBHOMY TYypH3MY TMpOIIET B
Anraiickom kpae. @opym mpoBoamiics ¢ 23 mo 26 ceHTs0ps B bapHayne u ropomae-kypoprte
benokypuxe.
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HavaneHuk ympaBieHUs TOCYyIapCTBEHHBIX TYPHUCTUYECKUX MPOEKTOB M 0€30MacHOCTU
Typusma Anexkcannp CHpYEHKO OTMETHI OOJbIIYI0 posib AJITAaliCKOTO Kpas B TMOAJEPKKE U
npoaBwxkeHun Typusma. [lo qanueimM Poctypusma, Ha cero/iHs Ie4YeHHe U 030POBICHUE IENbIO
craBat 10% ot obmiero typnotoka. «HecMoTpst Ha HEOOBIIIYIO TOTI0 METUIIMHCKOTO Typr3Ma B
o0I11eM MOTOKE TYPHCTOB, 3TO HAIPaBIECHHE HUMEET PsAJ MPEHMYILECTB: HU3Kas CE30HHOCTb,
BBICOKasi MPHUOBUTE W OPHUEHTUPOBAHHOCTh HA pa3IMYHBIE BO3PACTHBIC TPYIIBI», — CKa3all
CupueHKo.

B xone popyma skcriepThl OTMETHIIN YHUKAIbHYIO CUTYaIHIO B CTPaHe, CIIOCOOCTBYIOUIYIO
YBEJIMYEHUIO TYpIOTOKa B PervoH. «Jlosiap pacTer, HO JIIOAM BCE PAaBHO OT/ABIXAIOT, CTApAIOTCA
COXpPaHUTh CBOW OTITYCK M TPATAT OOJBIIE JCHET BHYTPH CTPaHBI», — CKa3ayn aHaTUTHK Ceprei
Xutpos. [lo ero MHeHut0, B TeueHue 2-3 JeT cuTyauusi OyAeT COACHCTBOBATh BHYTPEHHEMY
TypHU3MY.

Ha dopyme sxcniepTsl Takke 0OCYUIN TEMY METUIIMHCKUX KJIacTepoB. ANTaicKuil Kpai
CTaJl OJJHUM U3 NIEPBBIX peruoHoB Poccuu, rae B MeauiinHe ObII MPUMEHEH KIIACTEPHBINA TIOIXOI.
bbutn  00ObeMHEHBI HECKOJIBKO JCHCTBYIOLIMX  YUPEKICHUH, JONOJHEHHBIE HOBBIMHU
CTPOSIIIUMHUCS TTPOCKTAMH.

Bonbmioe BHHMaHHME OBUIO yIIENEHO HEOOXOIUMOCTH (POPMHUPOBAHUSA TYPIPOIYKTa,
BKITIOYCHHE TypOIIEPATOPOB B MPOIIECC PA3BUTHUS MEIUIIMHCKOTO Typr3mMa. OTMETHM, YTO BCETO B
npoBeseHur (opyma ObUIO 3aJ€HCTBOBAHO MATh pPa3HbIX IUIOMIAZOK Aurtaiickoro kpas. B
nporpaMMe OB MacTep-KJIacChl, CEKIMH, Kpyribie crtonbl ¥ Yemmmonatr Cubupckoro
denepanbHOro Okpyra mo maccaxy. B pabore (opyma mpuHMManmM ydacTHe 3KCIEPThl M3
Mockssl, HoBocubupcka, bapaayna, Bearpuu, JlatBun u Benukobpurtanumu.

OOpasen 3agaHus AJ1s1 AyANPOBAHUS

1. Listen to 3 dialogues at the check-in counter and describe the problems
ticket agents have to handle in each of them. Say in which situation the ticket agent is
most efficient.

2. Listen to four people speaking about different ways of getting around. As
you listen, match each speaker to options a-d.

a) bus b) bicycle c) train d) hiking

Oo0pa3sen 3aganus no acnekry «['azera u ayaiupoBanue»
1. Provide the English equivalents to the following Russian word-combinations

OBITh OIYCTOIICHHBIM

MIpaBsIIas MOJIUTHYECKAs MapTUs
MIPENICTaBIATh YIPO3y

PE3KHi pOCT LIEH

MEX1yHapOAHOE COOOIIECTBO

Ha TOJISX CaMMUTa

3200J1aYHbBIE IEHBI

MOJIBEpPraTbcs BCEOOIIEMY OCYKICHUIO
coOHpaTh JIeHEeKHBIE CPEICTBA

OBITH BaXKHBIM, IIEHTPAIBHBIM (BOITPOCOM)
3aTSHYBIIUICS KOHPIUKT
MHOTOYHCIICHHBIE )KEPTBBI

OBITh HAYATHIM (MHUITUIPOBAHHBIM)
MOJTyYUTh HauOOJIbIIee YHUCIO MECT Ha BHIOOpax
CKM>KCHHBIN IIPUPOJIHBIN a3
JIBYCTOPOHHHE MEPETOBOPHI

RBOo~NoOM~LONE

el vl el ol o
Sk wbdE O
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2. Read and render the article below.

Tablecross to promote gastronomy tourism and strengthen creation of original food

experiences in Japan

Tablecross Co Ltd, which provides byFood.com, a leading food tourism platform for
inbound travelers to Japan, has announced that it has secured $2.24 million in Series A funding to
expand recruitment, marketing, and system integration development.

The investment was led by Shoku no Mirai No.1 Investment Limited Partnership as the
lead investor; with JTB Corporation, Veltra Corporation and PR Times Inc as underwriters. With
this investment, Tablecross has received a cumulative procurement amount of approximately $4.1
million.

The Japanese government has set a goal of increasing the number of inbound tourists to 60
million by 2030, and with the support of its Series A investors, Tablecross has renewed its own
goal to create and refine its high value-added products: original food experiences that attract
travelers from around the world.

“By leveraging the strengths of both companies, such as through sales of "byFood.com"
food experience tours using the JTB network, we hope to help realize a spiritually rich and
sustainable society by providing visitors from various countries with a deep taste of Japanese food
and the diverse cultures unique to each region,” said Goro Kido, president of Global Business Unit
Headquarters at JTB Co Ltd.

Tablecross’s efforts to revitalize inbound tourism in Japan have been recognized by the
2022 UNWTO Global Gastronomy Tourism Startup Competition, where the company won the top
award; and the 2022 World Luxury Travel Awards, where it was selected as the best OTA (Online
Travel Agency) in Japan.

YTBepkaeHO Ha 3aceqaHuu Kadeapbl aHTIuicKo Guonorun, mpotokol Ne  oT «__ »
20 1.

3aBenytouiuii kageapoit becconoa O.J1.

[Ipenonasareins

KPUTEPUHU ONEHUBAHUA MOJAYJIBHOT'O KOHTPOJIA

Bua 3aganus KoanuecTBO
oas10B

Integrated test in speaking and writing practice, home reading, grammar

and analytical reading >
Translation 5

Listening 5

English of printed and online media 5
Bcero 20

7.4. OOpaser coaepXaHHs 3K3aMEHAIIMOHHOTO Owmiera (MpU HAIWYMM SK3aMEHa IO
JTACIUILTNHE)

JloHenkuii rocyJapCTBEHHBIM YHUBEPCUTET
@DaxyJIbTET HHOCTPAHHBIX SA3BIKOB
Kadenpa anrnuiickoit punonorun
OO6pazoBaTenpHas mporpaMmma bakanaBpuar
Hanpasnenne noarotoBku
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44.03.05 Ilenmarormueckoe oOpa3oBaHue (c

[Tpodunb JIBYMS MPOPHUIIMHU TTOATOTOBKH)
dopma 00yueHUs AHIIIMHACKUHN A3BIK U PYCCKUH S3BIK
Cemectp Ounas

YyeOHas TUCLUILIMHA 5

[IpakTyeckuid Kypc aHTJIMMCKOTO SI3bIKA

BWIET Ne _1_
1. Do writing on the given communicative situation.
2. Translate the publicistic text from Russian into English.

3. Read and translate the belles-lettres text. Summarise its factual information. Formulate the
conceptual information as you see it. Carry out linguo-stylistic analysis of the text
following the principles of poetic structure cohesion.

4. Translate three sentences making use of the appropriate articles and explaining their
functions.

5. Define the type of two sentences from the point of view of their communicative value and
structure. State the type of the subject and the predicate in them.

6. Listen to an audio item and do the tasks.

7. Make up a dialogue with your partner on the topic suggested.

VYTBepkIeHO Ha 3aceaHnu Kadeapsl aHTIHICKO# (umororun
IIporokon Ne  oT“ 7 20 rona
O0pa3ubl TeM AJ151 NTHCBMA
Write an essay (180-200 words) on one of the following topics:
1. What’s the greatest benefit of travelling to other countries?
Travelling by train: the implications of railway travel for leisure purposes.
3. Learning English is one of the most crucial ways to help people understand each other
during travelling.

no

O0pasen craTby 1JI1 IepeBoOa

Crnpoc Ha BUpTYa/bHbIe MyTemecTBUs B Simonun Beipoc Ha 50%

Snonckast kommanus First Airlines 3aHuMaeTcst myTemecTBusMu ¢ omorsio VR (virtual
reality). C Hayana rona cripoc Ha HUX BeIpoc Ha 50%.

Kapantun X0oTh W OrpaHWYWI BEChb MHUP B CBOOOZE TEPEABMIKEHHUS, HO HE JIUIIUI €T0
JKEJIaHUs 3TO JienaTh. SIMOHIbI yKe 1Ba roja UMEIOT BO3MOKHOCTh MYTEIIECTBOBATh 10 MUPY, HE
MOKWJAsi CTpaHy, a C HavyaJioM KapaHTHHA CIPOC Ha TakKue MyTemecTBus BoIpoc Ha 50%,
coobOmaet Reuters.

Kommanwus First Airlines mpemyaraet ocyIiecTBUTh BUpTyanbHbIe Typhl B [lapmk, Hero-
ﬁopK, Pum, ®nopennuto, XenbCuHKH, Ha ['aBaiin.

"V Hac ecTb KJIHMEHTHI, KOTOpbIe OOBIYHO €3/7T Ha ['aBaiilm KaXKAbIil TOA, 1 OHU MOTYT
UCITBITaTh YTO-TO M3 3TOTO 3/IeCh", - CKa3all MPEe3UICHT KOMITaHUH XHUpoaku A03.

Panee oH roBOpmII, 4TO KOMITAHUS HAJIEETCS, YTO ATOT OIBIT OYET MOJE3EH MOKIIIBIM HUITH
MEHEE CIOCOOHBIM TOCTAM, JJIsi KOTOPBIX JajbHHE MEXIyHApOJHbIE MEpeNeThl MPaKTUYECKU
HEBO3MOKHBI.

BoIrnsaguT 3TO HUAEHTHYHO OOBIYHOM MOE3/Ke: MAacCaXUp IMPOXOJIUT PETUCTPALMIO B
a’poropTe, MoaydaeT JOKYMEHThl U CAIUTCS B UMUTUPOBAHHBIM CAJIOH CaMOJIETa MEPBOr0 WU
ousHec-kiacca. Jlanee eMy NpoBOJSAT HHCTPYKTAXk, OH MOJIy4aeT MEPBOKIACCHOE OOCITyKHUBaHHE
OT MEpPCOHAJIA, a 32 OKHOM OH BUUT MPOIUIbIBAIOIINE 00J1aka. [lanee eMy NpoBOAST JBYX4aCOBYIO
HKCKYPCHIO BBIOPAHHBIM TOPOIOM.


https://www.reuters.com/article/us-health-coronavirus-japan-vr-travel/virtually-identical-grounded-japanese-try-foreign-holidays-with-a-difference-idUSKCN258179
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BaxHo, 4yTO KOMIaHMsI TPEIOCTABIAET BO3MOXKHOCTH "MyTEHIECTBOBATH BO BpEeMEHHU',
mocemas ropojia pasHbeix »mnoxX. Bo Bpemsa 'myrtemecTBus", KIMEHTAM MpeasiaraeTcs
YeThIPEXpa30Boe MUTaHKuE U3 010 "MeCTHON" KyXHH.

Kpynneiimas aBuakommnanus crpanbl, ANA Holdings, coobmumna, 9To B MIOHE KOJIUYECTBO
pericoB B 3apyOeKHBIE CTpaHBl Ha €€ camoJieTax ymaio Ha 96%. MexmayHapoiHast acColMaIius
BO3JYIIHOTO TpPAaHCIOpTa B  MPOLUIOM  MeECAlle  CIPOTHO3HpOBANa, 4YTO  OTpPacib
CMOXET BOCCTAHOBHUTHCS TOJBKO K 2024 roxy.

Oﬁpa3eu XYAO0KECTBEHHOI'0 TEKCTA MJISl JUHTBOCTH/IUCTHUYCCKOI0 aHAJIU3Aa

The Adventures of Tom Sawyer by Mark Twain

While Tom was eating his supper, and stealing sugar as opportunity offered, Aunt Polly asked
him questions that were full of guile, and very deep—for she wanted to trap him into damaging
revealments. Like many other simple-hearted souls, it was her pet vanity to believe she was
endowed with a talent for dark and mysterious diplomacy, and she loved to contemplate her most
transparent devices as marvels of low cunning. Said she:

“Tom, it was middling warm in school, warn’t it?”

“Yes’'m.”

“Powerful warm, warn’t 1t?”

“Yes’'m.”

“Didn’t you want to go in a-swimming, Tom?”

A bit of a scare shot through Tom—a touch of uncomfortable suspicion. He searched Aunt
Polly’s face, but it told him nothing. So he said:

“No’m—well, not very much.”

The old lady reached out her hand and felt Tom’s shirt, and said:

“But you ain’t too warm now, though.” And it flattered her to reflect that she had discovered
that the shirt was dry without anybody knowing that that was what she had in her mind. But in
spite of her, Tom knew where the wind lay, now. So he forestalled what might be the next move:

“Some of us pumped on our heads—mine’s damp yet. See?”

Aunt Polly was vexed to think she had overlooked that bit of circumstantial evidence, and
missed a trick. Then she had a new inspiration:

“Tom, you didn’t have to undo your shirt collar where I sewed it, to pump on your head, did
you? Unbutton your jacket!”

The trouble vanished out of Tom’s face. He opened his jacket. His shirt collar was securely
sewed.

“Bother! Well, go ’long with you. I’d made sure you’d played hookey and been a-swimming.
But I forgive ye, Tom. I reckon you’re a kind of a singed cat, as the saying is—better’n you
look. This time.”

She was half sorry her sagacity had miscarried, and half glad that Tom had stumbled into
obedient conduct for once.

But Sidney said:

“Well, now, if I didn’t think you sewed his collar with white thread, but it’s black.”

“Why, I did sew it with white! Tom!”

But Tom did not wait for the rest. As he went out at the door he said:

“Siddy, I’ll lick you for that.”

In a safe place Tom examined two large needles which were thrust into the lapels of his jacket,
and had thread bound about them—one needle carried white thread and the other black. He said:

“She’d never noticed if it hadn’t been for Sid. Confound it! sometimes she sews it with white,
and sometimes she sews it with black. | wish to gee-miny she’d stick to one or t’other—I can’t
keep the run of em. But I bet you I’ll lam Sid for that. I’ll learn him!”

OO0pa3ubl npeJioKeHni 1JIs AHAJIN3a TPAMMATHYECKHUX SIBJICHU I
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APpTHKIIb:
- bruta mo3aHAsA OCCHb, KOr'la OHU BCPHYJIUCH B .HOHI[OH H3 CBOCTO 3aropoJgHoro aoma.
- DKCKypCaHTBI IPUE3KAIOT CIOa THEM U HOUbIO, CYIIEH U MOpEM.
- S mo ommbke OTIIpaBHJIia IO MMOYTC HC TC KHUTH.
CuHTaKCHC:
- Who told you that?
- The flight is reported to be delayed.
- There was heavy traffic in the neighborhood, so | used the GPS to find a quicker route,
and was able to get there on time.

OOpasen 3agaHus 1151 AayANPOBAHUS

1. Listen to the tape and complete the conversation:

Clerk: Good afternoon. Where are you ... today?

Passenger: I’m flying to Stockholm.
: May I see your ..., please?
: Yes. Here you are...Do you need to see my ...?
: No, I don’t. Unfortunately, your ... has been ... . [t’snow ... to ... at 6pm.
: Oh, well. That’s not too bad.
: I’'m sorry for the inconvenience.
: That’s OK.
: Are you ... any bags today?
: Yes, [ have one bag to check and one to ... .
: Have you left your bags ... at any time?
: No, I’ve always had my bags with me.
: OK. That’s good. ...Right now, you have a... . Would you prefera ... oran...?
An ..., please.
: OK. Here’s anew ... and your ...
: Thanks.
: Go through ... and your ... to Stockholm will depart from ... B25. The flight ... at 5.30.
.. B25... OK. Thank you.

TOoOoTOaOT"TaOT"TOaO"TOQO"TOaO"YTO"YO

2. You are going to listen to four short conversations in which people talk about films.
Listen and match two of these sentences with each conversation. Two sentences aren’t true
for any conversation.
The film had a happy ending.
A speaker apologises for something.
The film wasn’t in English.
A speaker is persuaded to do something.
One of the speakers cried during the film.
One speaker accuses another speaker of something.
The film was violent.
A speaker got into an argument with someone in the cinema.
The speakers agree the film was incredible.
10 One of the speakers is thinking of going to see a blockbuster.
3. Listen to the tape and answer the following questions:
1. What does interactive television entail?
a) More people having Internet access
b) Superior television services
c) Improved web browsing
d) A larger number of operators
2. Inseveral years’ time it is likely that
a) The Internet will be a mass medium

CoNOAWNE
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b) Interactive TV will be widely adopted
c) Conventional television will be phased out
d) Every home worldwide will be online
3. The growth of interactive TV may
a) Be slower in the UK than in the US
b) Lead to people buying more
c) Overtake the growth of the PC Internet
d) Not live up to expectations
4. What are the drawbacks to interactive TV?
a) Image quality is not as good as on a PC
b) There is a huge amount of advertising
¢) You can only download information
d) There are no news programmes
5. What does the future hold for interactive TV?
a) It is doomed to failure
b) It is too soon to say
c) It seems to promise confusion
d) It may be too young to attract customers
OO0pa3ubl TeM 1151 TUAJIOTOB
- Booking a cruise holiday and choosing a cabin.
- Discussing some driving violations with a road inspector.
- Cinema: its role and impact on modern society.
- English as a language of international communication.
- Doping control and high performance in the sport of records.

KPUTEPUM OHEHNBAHMA SK3AMEHAILIMOHHOI'O 3AJAHUA

Howmep 3ananus KonuuecTo 6anios
1 5
2 5
3 5
4 5
5 5
6 5
7 10
Bcero 40

B cjIydac BCACHUA yqeGHoro nmponecca € UCIOJIb30BAHUEM 3JICKTPOHHOTO 06yquI/m u
JUCTaHIIMOHHBIX 06pasoBaTenLme TCXHOJ’IOFHfI, COACPpIKaHNC Ouera MOXKET OTJIMYATLCS OT
MMPUBCACHHOTIO.

8. PACIIPEJEJIEHUE BAJIJIOB, KOTOPBIE ITOJIYUAIOT OBYYAIOIIMECA

OOmiast oleHKa 3HaHUM OOyyaromMXcs MO AMCHUIUIMHE MpoBoauTcs mo 100-0anabHOM
HIKaJIe HUCXOJs W3 MaKCUMyMa, MpPHUBEACHHOro B Tabiuue Huxe. OpraHu3alMoHHO-y4deOHas
paboTa B ayJUTOPUM OLICHUBACTCS HAa OCHOBE TAKUX KPUTEPHEB KaK MOCELIAEMOCTb 3aHSATHIA,
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CBOEBPEMEHHOE M KAaueCTBEHHOE BBINOJHEHUE JOMAIHUX 3aJlaHUi, aKTUBHOCTH BO BpeMs
MPOBEJICHUS 3aHATHI (ydacTue B 00CY>KICHUH TEKYIIETo U MPOUJEHHOr0 MaTepuana u T.11.).

8.1. Cemectp 5

MakcumanbHoe

Howmepa paznenos

Bunst pabot

KOJINYECTBO 0aJlJIOB

Bce conepxarenbHbie MOAYIU B

Opraamn3ainoHHO-y4eOHas

paMKax acrekToB «I'paMMaTikay, | paboTa B ayIUTOPHH 20
«Jlomarraee areHuey, CaMocTosiTenbHas paboTa 15
«AHAJIUTHYECKOE YTCHUECY, WuauBuayanpHas pabora 5
«IIpakTuka ycTHOU 1

NUCbMEHHOMU peun», «['azetrau | MoaysbHast KOHTpoJIbHas paboTta 20
ayJIMPOBaHUEY

NTOI'O 60

DK3aMeH 40

OO0muii uTOT 32 CeMecTp 100
8.2. Cemectp 6

MakcumaibHOE

Howmepa pazaenos

Buasr pabot

KOJIMYECTBO OAJIIOB

Bce coneprkarenbHble MOLYIIH B

Opranu3annoHHO-yueOHast

pamkax acriekToB «[ pammatukay, | paboTa B ayAUTOPUHU 20
«JloMaltHee uTeHue», CamocTosiTenpHas paboTa 15
«AHAIUTHYECKOE YTCHUEY, WNuauBuayanbHas padoTta 5
«IIpakTuka yCcTHOU U
IUCbMEHHOM peun», «['azetam | MoayabHast KOHTpOJIbHast paboTta 20
ayJIMpPOBaHUE)
HNTOT'O 60
DK3aMeH 40
OOt UTOT 3a CEMECTP 100
CootBercTBHE OANITIOB OIICHKE
OreHka no nATuOaUIbHOM IIKAJIe
KonuuectBo 6anmon =
s 100 ECTS | DOxk3amen, nudpdepeHunpoBaHHbIN 3auer
3a4er
90-100 A OTJINYHO 3a4TEHO
80-89 B 3a4TEHO
75-79 C XOpOIo 3a4TCHO
70-74 D 3aYTEHO
60-69 E YIOBJIETBOPUTEITHHO ATTOHO
35-59 FX HE 3a4TECHO
0-34 = HEYJIOBJIETBOPUTEIHHO e 339TeH0

Kpurepun onieHnBaHus ypOBHS 3HaHUW CTYACHTOB

Onenka mo 100- | Onenka o | Onenka 110

OaJILHOM IIKAJIE U | IIKaIe 5-0anpHOMI TpeboBaHwMsI K OLIEHUBAHUIO
YPOBEHb ECTS IKaje

90-100 A 5 YTEHHUE

BBICOKUM Urenue  Oeryioe, B  COOTBETCTBHU C
YPOBEHbDb (OHETHYECKUMH u opho3TUUECKUMHI
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HOPMaMU aHTJIUICKOTO S3bIKa, MTHTOHALMOHHO
OpaBUWIbHO O(QOPMIICHO, XapaKTepU3yeTcs
JIOTUYHBIM  JIEJIEHMEM NpPEUIOKEHU  Ha
CHUHTarMbl.

I'OBOPEHMUE
DK3aMeHyeMbIid CBOOOHO M3JIaracT MBICIIH Ha
AHTTIUICKOM sI3bIKE, OOHApy>KuBas BJaJICHUE
PEUYCBBIMU U A3BIKOBBIMHW HOPMAaMM B IMOJTHOM
o0beMe, COOTBETCTBYIOLIEM  IPOrpamMe.

PackpriBas CyTh BOIIpOCa, CTyJIEHT
JEMOHCTPUPYET OTJIMYHOE BJIaJICHUE
MPAKTHYECKUM MaTepUajoM; BBICOKYIO
CTENEHb  CBSI3HOCTM W JIOTUYHOCTU B
PacKpbITUU OIpe/IeNIEHHOM TEMBI,

JEMOHCTPUPYET HaBBIKM AapryMeHTaluud U
TBOPYECKOTO  OTCTaWBaHHUA  COOCTBEHHOM
MBICIM,  HUCHOJb3yeT  yOenuTeNnbHbIE U
YMECTHBIE SI3bIKOBBIE (DAKTBI U TPUMEPHI,
BJIA€TCA B PACIPOCTPAHCHHBIC CPABHEHUS U

000011eHN S, KOTOpBIC MOATBEPKIAIOT
cBOOOIHOE BJIaJICHHE MaTepHaioM,
MIEPEKITIOYASTCS CIIOHTAaHHO oT

HNOJATOTOBJICHHOW  peuyd U pPa3BHBAET
MHTEPECHbIC TEMBI, IIOKa3bIBasi OErIoCTh H
HENPUHYKJIEHHOCTh BHICKA3bIBAHMUS.

CrymenTt 0e3 momomM  3K3aMeHaTopa
MOJTHOCTBIO  CaMOCTOSITEIbHO OTBEYaeT Ha
IIOCTABJICHHBIN BOIIPOC, UCHONB3YS IPU 3TOM
aJIeKBaTHBIE peyeBble O0O0OPOTHI (IPaMOTHO
PACKPBIBACT ONpPEEIICHHBIH BOMPOC, yMEEeT
YTOUHUTh MNPEACTABIAEMYI0 HH(OPMAIHIO,
MOXET JaTh HOSCHEHHUs M TmepedpasupoBaTh
uHpopmanuio).  CTyZeHT  THOHATHO U
OOCTOSITENIFHO ~ M3JIaraeT CJIOXKHBIE  TEMBI,
00BEeIMHSET B €IMHOE [1EJI0€ COCTABHBIE YACTH,
pa3BUBACT OTAEIBHBIC TOJIOKCHHS M JIETaeT
COOTBETCTBYIOIINE BBHIBOJIBL.

OTBeT 1aH B aKa/IEMHUYECKOM CTHIIE.

nmncbmMoO

Tema  MONHOCTBIO  PAaCKpBITA,  MBICIH
U3J1araloTcs JIOTUYHO M TIOCIEI0BATEIBHO C
UCITIOJIb30BAHUEM  aJICKBATHBIX  CBSI3YIOIIMX
KOHCTpYKIWH.  CTyIeHT  JeMOHCTPUPYET
BHICOKME HaBBIKM MUChbMa B  Tpejaenax
JMaria30Ha COIMAIBHBIX, aKaJIEMUYECKUX U
OOIIEKYIBTYPHBIX TEM M MPOOJIEM.

HNmeercss  cMmbIcioBass W CTPYKTypHas
3aBEpIICHHOCTh. Vcmonb3yercsi  S3BIKOBOM
CTHJIb, COOTBETCTBYIOIIUN MPEAIIONaraeMoMy
aapecary.  HMcnonmb3yroTcs  JIeKCHKAa U
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rpaMMaTHIeCKue KOHCTPYKIIUH,
XapakTepu3ylollue BIaJeHUE S3bIKOM Ha
MPOJBUHYTOM U MPOPECCHOHATHHOM YPOBHE,
OTCYTCTBYIOT  TpyOble  JIeKCUYECKHUE U
rpaMMaTHYECKUE OINIMOKH, MyHKTYallMOHHBIC
OMMOKKM ¥ / UIu OMMOKH B MPaBOMUCAHUU.
PaBHO yjensercs BHUMaHHE BCEM acIeKTaM
TEMEL, MIpeICTaBICHBI apryMeHTHI U
oA Aep>KUBAOIIAst nHpopmanus,
AHATM3UPYIOTCS U TOJBITOXXUBAIOTCS pa3HbIE
TOYKH 3peHus. JlocTuraercs HEOOXOIMMOe
BO3JIEMCTBHE HA LIEIEBOTO YATATES.

IHEPEBO/J
KoMMyHHKaTUBHBIE U NIEPEBOIYECKUE 3aa4U
pean3oBaHbl NOJHOCTHIO. CoBEpIIEHBI BCE

HE00X0UMbIE IIEPEBOYECKUE
TpaHchOpMaIHH. IlepeBon 3BYUYHUT
€CTECTBEHHO.

[lepeBoqueckrie  HaBBIKM  MPOSIBICHBI B
JIOCTaTOYHON Mepe. AJIEKBATHO TE€peaHbl
(GYHKIIMOHATHHO-CTHUIINCTUYECKHE
ocobeHHOcTH TekcTa. [IpaBuibHO mnepenaHa
CTPYKTypa TPEAJIOKEHUS C TOYKH 3PCHHS
JTUHAMHUYECKOTO CHHTaKcuca (Tema-pema).
CoueraeMOCTh  CJIOB, XapakTepHas  JUIs
nepeBosmiero s3bika (I15), He Hapymaercs.
3HaueHusT CJIOB B KOHTEKCTE MPABUIBHO
MNOHATHI U I HHUX HaWJIeHbl yJadyHbIe
sKkBUBaJIeHTHL. [lpu mepeBose MOTyT OBITh
JomyiieHsl 1-2 HepgoueTa WM caenaHbl 1-2
HerpyOble peueBble OIINOKH.

AHAJIN3 TEKCTA
AJIeKBaTHEIN JJUHTBOCTIJIMCTHUECKUN aHaIN3
TCKCTAa, JIOTUYHOCTD, apFYMCHTI/IpOBaHHOCTB
BBIBOJIOB, MTOATBEPKICHUE BBIBOJIOB
npuMepaMu M3 TeKCcTa.  AJIEKBAaTHOE
HCIOJIb30BaHHUE KOMMYHHUKATHBHOTO
HaMepeHI/IH, JJIOTUYHOCTbD, COI[ep)KaTeJIBHOCTB,
YCTKOCTD, CBA3HOCTBD, CMBICJIOBAsA nu
CTPYKTYpHasi 3aBEpIICHHOCTh, COOTBETCTBHUE
A3BIKOBOM  HOpPME, BBIPA3UTEIBHOCTb U

colOuroieHue €CTECTBEHHOIO TeMIIa
TOBOPEHHS.
AYJIUPOBAHHUE

KonnyecTBO  NpaBUIBHBIX ~ OTBETOB  HA
TECTOBBIE 3aJaHus cocTaBisieT 34-36.

80-89 B 4 YTEHHUE
I[OQTATO‘—I- Urenue  Oerioe, B  COOTBETCTBHH  C
HbIN YPOBEHb dboHEeTHYECKUMU 5 ophosnnueckumMmn
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HOpMaMH AHTJIMHACKOTO A3bIKA, JOITYCKArOTCA
HCTOYHOCTH B MHTOHAIIMOHHOM O(l)OpMJ'ICHI/II/I
U/ unu JACIICHUHN HpeI[J'IO)KeHI/II\/JI Ha CUHTarMbl.

IF'OBOPEHHUE

CryneHt crocobeH K JUTUTEIIbHBIM
CTIIOHTaHHBIM BBICKa3bIBAaHUSIM B COOTBETCTBUU
C NPUHLMIIAMH pa3rOBOPHON peuH; uzderaer
WIA OOXOTUT TPYIHBIE MECTa TPAKTHYECKU
He3aMeTHO Ui sk3ameHaropa.  Otser
CBHJICTEIILCTBYET 00 YMEHHH
NOCJIE0BATEIbBHO W apryMEHTHUPOBAHO
u3araTb MBICIH, JelaTb HEOO0XOIUMBIe
BBIBOJBI M 0000meHus. Peub omimuaercs
pa3HoOOpa3ueM  S3BIKOBBIX ~ CPEICTB W
TOYHOCTBIO HX YNOTPEOJEHHS B CUTYaLUsX
npopecCCHOHATBPHOTO M IOBCETHEBHOTO
oOmenus. OHAKO JOIMYIIEHBI MOTPEUIHOCTH,
HECKOJIbKO  peueBbIX  omubok. CTyaeHT
JIEMOHCTPUPYET cBOOOIHOE BJIaJICHHE
JIEKCUYECKUM MaTepHhajioM, MPOWUICHHBIM B
TEUYEHUE CEMECTPa IO BCEM ACHEKTaM S3bIKa.
CTyzseHT B LIEJIOM MOHSTHO U OOCTOSITENBHO
U3JaraeT CIOXKHBIE TEMbl, OOBEIUHIECT B
€MHOE IIEJI0E COCTaBHbIE YaCTH, Pa3BUBACT
OTJICNIbHBIC TOJIOKEHUSI M JIeNaeT, B o0uIeM,
BHATHBIE BBIBOJIBI.

N1UCbMO
TemMa  TOJHOCTBIO  pacKpbiTa,  MBICIH
W3JIaratoTcs JIOTMYHO M TOCIENOBATENBHO C
UCIIOJIb30BAHUEM  aJICKBATHBIX  CBSI3YIOLIUX
KOHCTpyKUMi. MMeeTcss deTkass BHYTPEHHSS
cTpykrypa. Mcnone3yercss A3bIKOBOW CTHIIb,

COOTBETCTBYIOIINN penoiaraeMoMy
aapecaty. HMcnonb3yroTcs  J€KCMKa U
rpaMMaTH4ecKue KOHCTPYKILIUH,

XapaKTepU3yIolie BIAQJICHUE S3BIKOM Ha
MPOJBUHYTOM U MPO(PECCHOHAIBHOM YPOBHE.
JlommyckaeTcsi ~ HECKOJNIBKO  JIEKCHYECKUX,
rpaMMAaTHYECKUX, IMYHKTYAI[MOHHBIX OMIMOOK
M / wm OomuOOK B TPABOMHCAHUHU.
JocTturaercs HEOOXOAMMOE BO3JICHCTBHE Ha
[€JIEBOTO YU TATE.

IHEPEBO/J
KoMmMmyHMKaTHBHBIE 3a7a4l peaau30BaHbl, HO
TEKCT IIPOU3BOJUT BIICYATIICHUE

HEECTECTBEHHOI'0 JUIs MEPEBOJAILIEIO S3bIKA.
He Bce mepeBogueckue TpaHcpopMaun
COBEpIIEHbl  MpaBwibHO. IlepeBogueckue
HAaBBIKM HE MPOSIBIEHBI B JOCTATOYHON Mepe.
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JlocTaTOYyHO CBS3HBIA TEKCT, BOCHPHUATHE
KOTOPOTO MOXeT OBITb  3aTpyJHEHO B
OTHENBHBIX CIIy4asX U3-3a HENPaBUIIBHO

BBIOpAHHOTO SKBHUBAJICHTA, HapyLIEHHUs
3aKOHOB coyeraeMoctd cioB II wnm
OIIMOOYHOrO HOHUMAaHUA OTIEJIBLHBIX

anemenToB ucxomgHoro Ttekcta (MT). Ectb
OTJIENIbHBIE CIIydal HECOOTBETCTBUA TEMa-
peMaTHYeCcKON OpraHM3aliy MPEeAIoKEHUs B
T U [epeBoJIe. DyHKIHUOHAIBHO-
CTHWJINCTUYECKHE OCOOEHHOCTH TEKCTa B
OCHOBHOM I1€pPEIAHBI.

IlepeBon choenaH  yBEpEeHHO B TeMIle
HOPMaJIbHOH  peuyd ¢ COOJIIOJeHUEM
JauTepaTypHBIX HOpM. Jlomyckaercst He Oosiee
JIBYX CyMMapHBIX OHIMOOK, B T.4. He Oojee
OJTHOM CMBICJIIOBOM OIIINOKH.

AHAJIN3 TEKCTA

AJIeKBaTHBIN JIMHTBOCTHJIIMCTHYECKUN aHAIIN3
Tekcta.  JlomyckaioTcs — HETOYHOCTH B
apryMeHTHUPOBAHUY U B IPUMEPAX U3 TEKCTA.
AnekBaTHOE HCIOJIL30BaHUE
KOMMYHI/IKaTI/IBHOFO HaMepeHm,
JIOTUYHOCTh, COJAEPIKATEITHHOCTh, YETKOCTD,
CBSA3HOCTb, CMBICIOBAasE U  CTPYKTypHas
3aBEPIICHHOCTh, COOTBETCTBUE S3BIKOBOM
HOpME, BBIPA3UTEIBLHOCTh U  COOIOJICHUE
€CTECTBEHHOI'O TEMITa TOBOPEHHS.

AYJIUPOBAHUE
KOHH‘IGCTBO HpaBI/IJIBHLIX OTBCTOB Ha
TECTOBBIE 3a1aHusA cocTaBiaeT 30-33.

75-79 C 4 YTEHUE
I{OCUTATOT-I- Temn YTEHUSI 3aMeJIJICHHBIH, €CTb
HbIM YPOBEHD HE3HAUUTEIbHbIC OTKJIOHCHHUS oT

dboHETHYECKUX ¥ Op(OIMUYECKUX  HOPM
AHIJIMICKOTO  sI3bIKA, HE BIHSIOIIME Ha
nepenady OOIIET0 CMBICIA  COJEPKUMOTO
Tekcta.  JlomyckaroTcsi ~ HETOYHOCTH B
MHTOHAIIMOHHOM OQOpMIICHMH U / WIH
JIEJICHUU TIPE]IOKESHHUI Ha CHHTarMBl.

I'OBOPEHME
CTyzeHT B 1I€JIOM CHPABIISETCS C PACKPBITUEM
[IOCTABJICHHOI'O BOIPOCA, OJTHAKO UCIIBITBIBACT
TPYJHOCTU B YMEHUHU JOHECTU HHPOPMALIIO

0  DK3aMeHaTopa. Peur crynmenta He
OTJIIMYAETCS Pa3HOOOpa3ueM JIEKCUYECKUX |
rpaMMaTU4eckux  KOHCTpykuuid.  HaGop

JICKCUKHU OT'paHW4YCH, KOTOpad HEC IMOJHOCTBLIO
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COOTBETCTBYET ypoBHIO. He Bcerma TOYHBIM
BBIOOD CPE/ICTB JIOTHYECKON CBS3H.
OTtcyTcTBYIOT OBTOPBL. OTHAKO AOMYCKAET 10
TpeX OMIMOOK B TPAMMATHYECKOM MOCTPOCHUU
NPEUIOKEHUA WA 10 TPeX JIEKCUYECKUX
omuOOK (HE TMPEmsATCTBYIOT TOHHUMAIO),
OJIHAKO C TOMOIIBIO HABOJSAIIMX BOIPOCOB
MIPENOAABATEISI B COCTOSIHUM UX UCIIPABUTb.

IMUCbMO
Tema B OCHOBHOM pacKphITa, MBICITH
U3J1aratoTcsl JIOTUYHO M TOCIEI0BATEIbHO C
UCTIOJIb30BaHUEM  aJICKBAaTHBIX  CBSI3YIOIIMX
KOHCTpyKUUH. Mcnonp3yercss HeloCTaTOYHOe
KOJIMYECTBO JICKCUKH H TIpPaMMaTHYECKHX
KOHCTPYKLUH, XapakTepU3YyIOIUX BIIAJCHUE
SI3BIKOM Ha MIPOJIBUHYTOM u
npodeccuoHaIbHOM  ypoBHEe.  MMerorcs
JeKcu4eckue (10 IByX) U rpaMMaTuyeckue (10
JIBYX) OIIMOKH, MyHKTYallMOHHbIE OIIUOKH U /
WJIM OIIUOKHM B IpaBomicanuu (He 0osee Tpex).
Hocturaercs HeoOXOAMMOE BO3JEHCTBHE Ha
LIEJIEBOTO YUTATEIS.

IHHEPEBOJ
KommyHMKaTHBHBIE 33/1a4M peaIu30BaHbl HE B
nonHot  mepe.  YacTtp  mepeBOIUYECKHX
Tpancopmanmii coBepiieHa HETPaBUIBHO.
IlepeBogueckue HaBBIKM NPOSBICHBI HE B
MOJMHOM Mepe. B 1enomM TEKCT CBA3HBIM,
OJIHAKO, B HEKOTOPBIX CIIy4assX BOCHPHUSITHE

3aTPYIHEHO n3-3a HEKOPPEKTHOIO
BBIOPAHHOTO SKBUBAJICHTA, HapyLIECHUS
3aKOHOB coueTaeMocTH ciaoB IS wnm
OIIMO0YHOIO MMOHUMAaHUS OTJIETEHBIX

anemeHToB ucxonHoro Ttekcra (MUT). Ectb
yacThle  Cllydyald  HECOOTBETCTBHSI  TeMa-
peMaTHYECKON OpTraHM3alUU MPEIIOKEHUS B
T u nepeBo/Ie. OyHKIIMOHATBHO-
CTHIIUCTUYECKHE 0COOCHHOCTH TeKCTa
IIepeIaHbl HE B IIOJIHOW Mepe.

Jomyckaercss He Ooliee MSITH CyMMapHBIX
OIIMOOK, B T.4. HE 0OoJiee OMHOM CMBICIOBOM
OIIHOKH.

AHAJIM3 TEKCTA
JIMHTBOCTHIIMCTHYECKUM aHalIu3 TEKCTa B
EJIOM aJCKBATHBII. Jonyckarotcst

HETOYHOCTH B apPryMEHTHUPOBAaHUU U B
npuMepax Hu3 Tekcta (A0 JABYX), €cCTh
HE3HAUUTENbHBIE OTKJIOHEHUSI B JIOTHKE |
CBS3HOCTH U3JI0KEHUSI. Jomnyckatores
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S3BIKOBBIE ~ TIOTPEIIHOCTH (M0  ABYX).

AJlekBaTHOE HCIIOJIb30BaHHUE
KOMMYHUKATUBHOTO HaMEpEeHUs,
COIEPXKATENBHOCTD, CMBICIIOBAst u
CTPYKTypHas 3aBEPIIECHHOCTb,
BBIPA3UTEIBHOCTD u coluro/ieHne

€CTCCTBCHHOI'O TEMIIA 'OBOPCHMUA.

AYJIUPOBAHHUE
KonuuecTBO  mpaBUJIBHBIX ~ OTBETOB  Ha
TECTOBBIE 3aJaHUs cocTaBiseT 26-29.

70-74 D 3 YTEHUE

YJIOBJIETBO- Temn YTEHHUS 3aMeIJICHHBIH, €CTh
PUTEJIbHBIN donetnyeckue u oppodnuueckue (He OobIe
YPOBEHb Tpex) omuOku. [lomyckarorcs ommOKH B

UHTOHAIIUOHHOM OQOpMIIEHMM U / WIH
JeNICHUH TIPEVIOKCHWI Ha CHHTarMel (He
Oosble Tpex).

I'OBOPEHUME

CTy/IeHT HCIIBITBIBACT CEPHE3HBIC SI3BIKOBBIC
npoOJieMbl TPH OTBETE HA IOCTABJICHHBIN
BOIIPOC M HYXKJIAeTCSI B TOMOIIY dK3aMEHATOpa
JJIsA €ro BBIINTOJIHCHUA. Peun CTyACHTA
0JIHOOOpa3Ha ¢ TOYKH 3PEHHs JICKCHYECKHX U
TpPaMMaTUYECKUX KOHCTPYKLHA.
[IprCyTCTBYIOT TMOBTOPHI B PACKPBITUH TEMBI.
CryneHT HEe  TIOKa3bIBaeT  CBOOOJHOTO
BJIQJICHUS JIEKCHYECKUM MaTepuaIoM,
HpOﬁHeHHLIM B TCUYCHHUC CCMCECTpPa IO BCCM
aCIIeKTaM sI3bIKa.

nucbmMoO
Tema  HEIOCTATOYHO  TIOJHO  PacKpbITa.
Hapymena goruka W37I0K€HUS  MBICIECH.
HNmMerorcs HETOYHOCTH B HCHOJIL30BAHUU
CBA3YIOIIMX  KOHCTpykuuid. He  Bcerma
IMPOCJICIKUBACTCA YCTKasa BHYTPCHHAA
CTPYKTYpa. Ucnone3yercss  HebousbIoe
HNPUCYTCTBUE  JIEKCUKM U TPaMMaTHYECKUX
KOHCTPYKIIMH, XapaKTepU3YIOIIHUX BIaJICHHUE

SI3BIKOM Ha MIPOJIBUHYTOM u
npodeccroHanbHOM ypoBHe, Vcmosb3yercs
SI3BIKOBOM CTHJIb, COOTBETCTBYOIIIUI

npeamnonaraeMomMy  anpecary.  Mmerorcs
HETOYHOCTU B TNPEACTaBICHUU UHPOpMAIUU.
Wmerorcss  nexcuyeckue (1o Tpex) U
rpaMmaTH4eckue (0  Tpex)  OIIMOKH,
MYHKTYallMOHHBIC OMIMOKU ¥ / WK OIINOKH B
npaBonucaHuu (He Oosee mAaTH).

IHEPEBO/J




42

PeanuzoBanbl HEe BCe KOMMYHHUKATHBHBIE
3aJaud WM 4YacTh U3 HHUX peaTu30BaHa
HEa/IeKBaTHO. [TepeBoqueckue HaBBIKH
HeycTOMuMBBEl. B Tekcre ecTh TIpyOble
rpaMMaTHYECKHUE WM JIEKCHYECKUE OIIMOKH,
MCKaXaIOIINe CMBICI MPeAoKeHul (He 6onee
5). CTpyKTypHBIH U JTEKCHUYECKHUI JTHAma30HbI
3aMETHO OrPAaHUYEHbI, CBA3ZHOCTb TEKCTa
HapymieHa. OTCyTCTBYET MOMBITKA MEpeaaTh
(GYHKIIMOHATBHO-CTHUIINCTUYECKHE
O0COOEHHOCTH TEKCTA.

IlepeBoag B 1enoM, SIBISETCS aJIEKBAaTHBIM,
COJEP)KUT 10 5  TrpyOBIX  JIEKCHKO-
rpaMMaTHYECKUX OIMINOOK, MOKET COJIEPKATh
OT/IeNIbHBIE TYHKTYaIIMOHHBIE OITUOKU W/WITH
OIIMOKHU B TIPaBOMUCAHUH.

AHAJIN3 TEKCTA

AHanmM3 TEKCTa W3J0KEH HE TOJHOCTHIO.
CTy/eHT He MOKET HaliTH MPUMEPHI U3 TEKCTa,
MOJTBEPKIAIOLIUE aHATU3 U / WU aJIeKBaTHO
00BsICHUTH UWX. HapymieHa JOTUYHOCTH
U3JI0KEHUS, COJePKATEIIbHOCTh, CMBICIIOBAs U
CTPYKTypHasi 3aBEpIICHHOCTb. JlomycKaroTcs
ommOku (1o Tpex). Temm roBOpeHHS
3aMEJIJICHHBIN.

AYJIUPOBAHUE
KonuuecTBO  mpaBWIBHBIX ~ OTBETOB  Ha
TECTOBBIE 3aJaHus cocTaBisieT 22-25.

60-69 E 3 YTEHHUE
YIOBJIE TeMn dYTeHUs MEIJIEHHBIM, 3aTPYIHSIOLIMAI
TBO- MOHUMaHuEe OOIIEro CMBICTA COIAEPKHUMOTO
PUTEJIBHBINA tekcta. EcTh hoHeTHUECKHE 1 OpdodHUECKre
YPOBEHb ommOku (10 msATH). JlomyckaroTcs ommOKH B

UHTOHAIUOHHOM OQOpMIIEHMH U / WIH
JISTICHUN TIPeJUIOKEHUIH Ha CHHTarMsl (10
TSITH).

I'OBOPEHMUE
CTy/leHT HCIBITHIBAET CEPbE3HbIE S3BIKOBBHIE
npoOjeMbl MpU OTBETe Ha IOCTaBJICHHBIN
BOIIPOC M HYKIAETCS B IOMOLIY dK3aMEHAaTOpa
Ui ero BbIIOJHEHMS. Peub  cTyleHTa
0JIHOOOpa3Ha ¢ TOYKH 3PEHHsI JEKCUUECKUX U
rpaMMaTHYECKUX KOHCTPYKLHUH.
IIpuCyTCTBYIOT MHOECTBEHHBIE ITOBTOPHI B
packpeiTud  TeMbl. Muenm opraHu3oBaHbI
HEJIOTUYHO, HE UCIIOJIB3YIOTCS CIIOBA-CBSI3KU U
¢paspl-kinme.  CTyAeHT HE IOKa3bIBAaeT
cBOOOJIHOTO BJIA/ICHUSA JIEKCUYECKUM
MaTepUaJOM, TIPOWJIECHHBIM B TCYCHHE
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CeMecTpa MO BCEM aclekTaM sA3bika. Peun
3aMeNJICHHas, MPUCYTCTBYIOT
MHOXCCTBCHHBIC ITOBTOPHI.

nucbmMoO

Tema packpelTa MOBEpXHOCTHO. Imerorcs
HETOYHOCTU B HCIIOJIb30BAHUU CBSA3YIOIIHUX
KOHCTpykuui. Hcnonb3yercs SI3bIKOBOM
CTHJIb, COOTBETCTBYIOIIUN MpPEIoiaraeMoMy
aapecaTy. ApPrymMeHTBHl M COIYTCTBYIOLIAs
uHpopManus HETOYHbIE u
HEIoCJIeN0BaTeNbHbl.  MIMeTCs  IOBTOPBL.
WUmerorcss  nexcuueckue (OO0 OATH) U
rpaMMatudeckue (10  TATH)  OMIMOKH,
MYHKTYallMOHHbIE OIIMOKU U / WK OMIMOKH B
npaBonucaHuu (He 6ojee ceMu).

HEPEBOJ
KOMMYHI/IKaTI/IBHBIG 3aaa4u HE PCaIM30BaHBI.
[lepeBon mpexacTaBisieT CcoOOH YACTUYHO
OeccMBbICIIeHHBIN TeKCT. OTCYTCTBYIOT HaBBIKH
paboTel co crnoBapéMm (HEyMEHHE BHIOpATh
HY’KHOE T10 KOHTEKCTY cj10BO). [lepeBoueckue

HABBIKU MPaKTUYECKU OTCYTCTBYIOT.
Ncxonuplii  TEKCT CTYJEHTOM HE IOHST.
HenpasuiibHo nepeaaHa CTPYKTypa
MIpeVIOKEeHUI. bosbIiioe KOIu4ecTBO TpyoObIx
JIEKCUKO-TPaMMaTHUYECKUX OIINOOK,
HapyuIeHUS COYETAEMOCTH B I,

(I)YHKLII/IOHaHLHO-CTI/IJII/ICTI/ILIGCKI/IC
OCOOCHHOCTH  TEKCTa  CTYJCHTOM  HE
OCO3HAIOTCS U TPy0O HapyIIAtOTCS.

AHAJIN3 TEKCTA
[ToBEpXHOCTHO M HEJIOTHMYHO U3JI0KEH aHaIHU3
TekcTa. CTyIEHT NEMOHCTPUPYET HEyMEHHUE
HaXOAWTh  MPUMEPHI,  HWUIIOCTPUPYIOLIUE
aHaimm3. OOBSCHEHUS HETOYHbBIE, JIOTHKA
U3TIOKEHUsT HapyuieHa. B peum crTynenta
JIOITYCKAIOTCS SI3bIKOBBIE OIMIMOKH (10 TISITH).

AYJIANPOBAHUE
KonuyecTBO  mpaBUIBHBIX  OTBETOB  Ha
TECTOBEIE 3aJaHus cocTaBiseT 18-21.

35-59 FX 2 YTEHUE
HU3KNU TeMmn 4YTeHMs HE COOTBETICTBYET HOpMaM.
YPOBEHb Jomnyckarores rpyobie ¢doneTnueckue,

dboHOIOTHYECKHE U OPPOIMHUSCKUE OIUOKH.
HNuToHanmonHoe oQopMIIeHHE TEKCTa He
COOTBETCTBYET KOMMYHUKATHBHOMY
HamepeHnto.  HeBepHoe  pacmpenerneHue
NPE/JIOKEHUI HA CHHTArMBl.
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I'OBOPEHHUE

CrylieHT He MOHMMAEeT MOCTaBJICHHON 3a/1a4H,
HE YMEET MoAACPIKUBATH KOHTAKT C
HK3aMEHATOPOM, HWIHOPUPYET IOJy4YEeHHbIE
HHCTPYKIIMK, WJIKX €ro pcdyb HACTOJbKO
OeccBs3HA, 4YTO pPa3yMHOrO JMajlora He
BO3HUKAET. Peun CTyJEeHTa OenHa,
JIOITycKaeTcsl OO0JbIIoe KOJMYECTBO OIIMOOK
PAa3HOIo THUIIA, YTO 3aTPYAHACT ITIOHUMAaHUC.

nucbmMoO

Tema HE packpsITa. Wndopmarus
IIPEACTABICHA  HE  JIOTHYHO W HE
nocnenoBarenbHo.  OTCyTCTByeT — 4eTkas
BHYTpPEHHSS CTPYKTYpa. OTCyTCTBYIOT
CBA3YIOIIME KOHCTpYKUMHU. bonbiiasg yacTth
UCHOJB3yeMOW HH(GOpMalMd HETOYHA WIIU
HEBEpHA. SI3bIKOBOM CTUJIb HE COOTBETCTBYET
anpecaty. Jlomymensl moBTOpbl. Hmerorcs
rpyOble JIeKCHYECKHE M TpaMMaTU4YEeCKHe
OMMOKKM, TyHKTyallMOHHBIE OIIUOKH u
omnOku B mpaBomnucanud. He npocruraercs
HEOOXOJUMOE BO3JCICTBHE Ha IIEJIEBOTO
YUTaTeIs.

IHEPEBO/J
KoMMyHMKaTHBHBIE 3ala4d IIOJHOCTBIO HE
peanuzoBanbl. IlepeBoa mpencrasiser coOoii
OeccMBbICIIeHHBIN TeKCT. OTCYTCTBYIOT HaBBIKH
paboTel co cnoBapéM (HeyMeHHE BbIOpaTh
HYKHOE 10 KOHTEKCTY ¢110B0). IlepeBoueckue
HAaBBIKU IIOJIHOCTBIO OTCYTCTBYIOT. MCXOaHBIM
TEKCT CTyACHTOM He INOHAT. HemnpaBuibHO
nepesana CTpyKTypa npeuioxkenui. bousmoe

KOJIMYECTBO rpyOBIX JIEKCUKO-
rpaMMaTHYECKUX o1OoK, HapyILIECHUS
coyetaeMoctu B IIS. @DyHKIMOHAIBHO-
CTHJINCTHYECKHE OCOOCHHOCTH TEKCTa
CTYJIEHTOM HE OCO3HAaITCI U  Tpydo
HapyIarTCs. IlepeBonq  HE  sABIETCS
aZIcKBaTHBIM, COACPXKHUT Oonee 5 TrpyObIx
JIEKCUKO-TPaMMaTHYECKHUX OIINOOK,

OTJIMYAETCS OTCYTCTBHEM JIEGKCHYECKUX U
rpaMMaTHYeCKUX KOHCTPYKIIUH.

AHAJIN3 TEKCTA
AHanmu3 TekcTa HeaJekBaTHbIM. CTyaeHT
JIEMOHCTPHPYET HEyMEHHe HaXOJIUTh
IPUMEPHI, WJUTIOCTPUPYIOIINE aHaIu3.

OTCYTCTByeT JJOTMYHOCTDH u
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APryYMCHTUPOBAHHOCTb BBIBOJOB, CMbBICJIOBAsd

" CTpYKTypHas 3aBEpUICHHOCTD.
KoMMmyHHKaTHBHOE HaMepeHue HE
peann3oBaHo. Jomyckarores rpyOsie

SI3BIKOBBIA OIITMOKH.

AYJANPOBAHUE
KonuyectBO  mpaBUJIBHBIX ~ OTBETOB  Ha
TeCTOBBIE 3aanus cocrtasisier 10-17.

0-34 F 2 YTEHUE

HEYJIOBJIET- TeMn 4TeHUss HE COOTBETCTBYET HOpPMAaM.

BOPUTEJIbHbI Homnyckatorcs rpyobie dboHeTHUECKHE,

1 YPOBEHbD dboHOMOTHUECKHE U OPPOIMHUECKUE OIIUOKH.
HNuToHanimoHHoe o¢opMieHHEe TEKCTa He
COOTBETCTBYET KOMMYHHUKaTUBHOMY
HamepeHuto.  HeBepHoe  pacmpezenenue

MPEI0KEHUN HAa CUHTArMBbl.

TI'OBOPEHMUE
Jloruka B opraHu3anuu HAEH OTCYTCTBYET.
CrnoBa-cBs3KkH u (bpa3pI-KiuIIe HE
HCIIOJIB3YIOTCA, NI HCIIOJIB3YIOTCA
HenpaBUIbHO. Pedb ¢ IMHHBIMH May3aMHu.
CTyIeHT 4YacTo HWIIET MOAXOMASIINE CIIOBA.
Ucnonpzyer  HeOonpIme 1O  00BEMY
BBICKa3bIBaHUS (ne COOTBETCTBYIOT
TpeboBaHusAM mporpammbl). HaGmromaercs
y30CTh cClOBapHOro 3amaca. OTCyTCTBYIOT
AJIEMEHTHl COOCTBEHHOM OIeHKU. CTyIeHT
JIOITyCKaeT OO0JIBIII0E KOJTMYECTBO OMIMOOK, KaK
A3BIKOBBIX, Tak U (¢oHeTHyeckux. MHorue
OIIMOKK HAPYMIAIOT OOIICHHEe, B PE3yJIbTaTe
Yero BO3HHUKAEeT  HEMOHMMAaHUE  MEXIY
peYEBLIMU ITapTHEPAMHU.

IMMCbMO

Tema HE packphbITa. Nudopmanus
Mpe/ICTaBICHA HE JIOTUYHO u HE
MMOCJIEIOBATEILHO. OtcyTcTBYeT — yeTkas
BHYTPEHHSIS CTPYKTYypa. OTCcyTCTBYIOT
CBSI3YIOIIME KOHCTPYKUUU. bosbiiasg dactb
UCTIONB3yeMOl WHGOPMAalMd HETOYHA WIIU
HEBEpHA. SI3BIKOBOM CTHIJIb HE COOTBETCTBYET
anpecary. Jlomymensl mnoBTOopbl. MMmerotcs
rpyOble JICKCUYECKHEe H TIpaMMaTHYECKUe
OIIMOKM, MYHKTYallMOHHbIE OIIUOKU n
ommOKku B mpaponucanuu. He mocTturaercs
HeoOXOOMMOE BO3JEHCTBHE Ha ILEIEBOTO
quTaTENIs.

MEPEBOJI
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KoMMmyHukaTuBHBIE 3amaud aOCOJIOTHO HE
peanuzoBanbl. [lepeBon mpencraBisieT coOoi
a0COIIOTHO OECCMBICIICHHBIN TEKCT.
OTCYTCTBYIOT HaBBIKH PabOTBI CO CIOBapEM
(HEeyMeHHE BBIOpATh HY)XHOE IO KOHTEKCTY
cioBo). IlepeBomueckre HaBBIKM MOJHOCTBIO

OTCYTCTBYIOT. OyHKIIMOHAIBHO-
CTHIIUCTUYECKHE 0COOCHHOCTHU TeKCcTa
CTyIGHTOM HE OCO3HAITCI U  rpy0do
Hapymiatlotes.  IlepeBog  He  siBhsieTcs
aJIcKBaTHBIM, COACPXKHUT Oonee 8 TpyOBIX
JIEKCUKO-TPAMMAaTHYECKUX OIINOOK,

OTIINMYAaCTCAd OTCYTCTBHUEM JICKCHUYCCKUX U
T'paMMaTHYCCKUX KOHCprKI.IPIfI.

AHAJIN3 TEKCTA
AHanu3 Tekcta HeanekBaTHBIM. CTyneHT
JEMOHCTPUPYET HEyMEHUE HaXOJUTh
IIPUMEPBI, WUTIOCTPUPYIOLIE aHaJIN3.
OtcyTcTBYeT JIOTUYHOCTh U
apryMEHTHUPOBAHHOCTh BBIBOJIOB, CMBICIIOBAs
u CTPYKTypHas 3aBEpUICHHOCTb.
KoMMyHuKkaTuBHOE HaMepeHue HE
peain30BaHo. Jomyckatorcs rpyobie

SI3BIKOBBINA OILIMOKH.

AYJIUPOBAHHE
KonuuecTtBO  mpaBUIIBHBIX  OTBETOB  Ha
TECTOBBIE 3a7aHus1 cocTasisieT 0-9.

9. OBECIIEYEHUME OBPA30BATEJIBHOI'O ITPOLECCA TS JIUL C
OI'PAHMYEHHBIMH BO3MOXHOCTAMMU 3JOPOBbBA 1 MTHBAJIN/10B

B xone peanuzanuy TUCHUIUTMHBI UCTIONB3YIOTCS CIIEAYIOIINE TOTIOJHUTEIBHBIE METOIBI
00yYeHUsI, TEKYIET0 KOHTPOJIS YCIIEBAeMOCTH U NMPOMEKYTOYHOM aTTEeCTAall O0YyJaloIInXcs B
3aBHCUMOCTH OT UX MHIUBHIYaJIbHBIX OCOOCHHOCTEH:

1) ans caenbIX U CIabOBUISIIHX:

—  Marepuan opopMIsieTcs: B BUIE SIEKTPOHHOTO JTOKYMEHTA, IOCTYITHOTO C MTOMOIIBIO
KOMITBIOTEpA CO CIIEUATHM3UPOBAHHBIM POTPAMMHBIM 00€CIICUCHHEM;

— 775 BBITIOJIHEHHS 33/I1aHUS TIPU HEOOXOAMMOCTHU IMPEIOCTABIISIETCS] yBEITUUNBAIOIICEe
YCTPOHCTBO; BO3MOXHO TaK)K€ MCIIOJIb30BaHNE COOCTBEHHBIX YBEIMUMBAIOIINX YCTPOUCTB;

—  NUCbMEHHBIC 33aHUS OPOPMIISIOTCS YBEITMUSHHBIM IIPU(TOM.

2) s TIyXHUX U cJIa00CTbIIAIINX:

—  Matepuai opopmIisieTcs B BHJIE IEKTPOHHOTO JTOKYMEHTA;

—  TIMCHMEHHBIE 3a/IaHUS BBHITIOJIHIIOTCS HAa KOMIIBIOTEpE B MUCEMEHHOH (popme;

—  9K3aMEH INPOBOJAUTCS B MUCBMEHHOW (hOpME Ha KOMITBIOTEPE; BOZMOXKHO ITPOBE/ICHHE
B (hopMe TECTHPOBAHUSI.

3) uIs I C HAPYIICHUSIMU OIIOPHO-IBUTAaTEIbHOTO arapara:

—  Marepuan oopMIsieTcs: B BUIE SIEKTPOHHOTO JTOKYMEHTA, TIOCTYITHOTO C MTOMOIIBIO
KOMITBIOTEpA CO CIIEUATH3UPOBAHHBIM POTPaMMHBIM 00€CIICUCHHEM;

—  TIMCHMEHHBIE 3a/IaHUS BBITIOJIHSIOTCS HAa KOMIIBIOTEPE;
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—  DK3aMeH MPOBOJUTCS B YCTHOM (popMe WIIM BBIMIOJHSETCS B MUCHBMEHHOW (hopMme Ha
KOMITBIOTEPE.

[Tpu HEOOXOIMMOCTH TIPETyCMaTPUBACTCS YBEIIMUCHUE BPEMEHH IS TIOATOTOBKU OTBETA.

IIponienypa  mpoBeleHHs  NPOMEXKYTOYHOM  arTecTaluu i OOydaromuxcs
YCTAaHABJIMBACTCS C YYETOM HMX HMHIMBUAYAIBHBIX TICHXO(HM3UYECKHX OCOOCHHOCTEH.
[TpomesxyTouHas aTTecTalus MOXKET MPOBOJUTHCS B HECKOJIBKO ATAIIOB.

[IpoBenenne mpoueaypbl OIEHHBAHUS pPE3yJNbTAaTOB OOydYeHHs] JOIyCKAaeTcs C
UCIIOJIb30BaHUEM JUCTAHIIMOHHBIX 00pPa30BaTEIbHBIX TEXHOIOTUH.

ObecneunBaeTcs AOCTYN K HHPOPMAIMOHHBIM U OMOIHOrpadMuecKuM pecypcaM B CETH
WutepHeTr mia kaxaoro oOydaromierocs B (opMmax, aJalTUPOBAHHBIX K OrPAaHUYEHHMSIM HX
3JI0POBbS U BOCIIPUSATHUS HH)OPMAITIH:

1) nans coenbiX U CIabOBUASIIHX:

— B TIEYaTHOW (hopMe YBEIHMYCHHBIM MIPUPTOM;

— B (opMe AIIEKTPOHHOT'O IOKYMEHTA;

2) Ans TIOyXHX U cIa0OoCIbIIIaImX:

— B Ie4atHo# dopme;

— B (OpMe AIIEKTPOHHOTO TOKYMEHTA.

3) s 00yYarOUIMXCS ¢ HAPYIICHUSIMU OTIOPHO-JIBUT'ATEIILHOTO aIlapara:

— B IICYATHOH (opme;

— B (OpMe IEKTPOHHOT'O TIOKYMEHTA.

10. MATEPUAJIBHO-TEXHUYECKOE OBECIIEHEHUE YUEBHOI'O ITPOLUECCA

VYuebnsie 3ansTus npoBoAsTcs B [ maBHom kopmyce JHoul'Y (r. Jonenk, np. ['yposa, 6).
Jlnis mpoBenieHus 1a00paTOPHBIX 3aHATUN TpeOyeTcss ayaAuTopusi, 000pyI0OBaHHAs MEJIOBOM MM
MapKEepHOU T0CKOM, My IbTUMEIUNHBIA IPOEKTOP U IKPaH, HOYTOYK, KOMILJIEKT yueOHOH Mebenu
JUIs CTYJEHTOB, pabouee MECTO IMpernojaaBatelis, BbIXOA B MHTepHET — NPOBOJHON WM C
ucnonp3oBanuem Wi-Fi.

JUis caMOCTOSITENIbHOM paboThl MCIONB3YIOTCS TEKCTOBBIE U 3JEKTPOHHBIE PECYPChI
Hayunoil OMOnIMOTEKH YHUBEpPCUTETAa U JPYTUX DJIEKTPOHHBIX OMOIMOTEUHBIX 0a3 JaHHBIX,
y4eOHO-METOIMUecKoe OoOecreueHue, MpeCTaBIeHHOe B CIEAYIOUIMX Y4eOHO-METOJMUECKUX
kaOuneTtax [ maBHOTO KOpITyCa!

. MexkadenpanbHas yueOHass kommbloTepHas jabopatopus Ne 1 (aya. 906: r.
Hownenk, mip. ['yposa, 6).

. MexkadenpanbHas yueOHast 1aboparopusi «KabuHeT HHOCTpaHHBIX SI3BIKOBY (ay/I.
903: r. loneuxk, np. ['ypona, 6).

. AOGOHEMEHT XyJ0KECTBEHHOH! JIUTEPaTyphl HCIOIB3YETCs] B KaUeCTBE OMEIIECHUS
JUISL CAMOCTOSATENbHOM paboThl oOyuatomuxcs (aya. Ne 106: r. Jlonenk, np. Tearpansusbiii, 13).

. UYuraneHblii 3a1 Nel MHOCTpaHHOW JIMTEpATypbl HCIIOJIB3YETCS B KauyeCTBE

MTOMEIICHUS ISl CAMOCTOATENIbHON paboThl oOyvaronuxcs (aya. Ne 103: r. Jlonenk, np. ['ypoBa,
6).

. Uuranbssii 3a1 Ne5 myneruMenua-uenrpa JoHl'Y wucnonbs3yercs B KadecTBe
MOMEIICHHUS 1T CaMOCTOSATENbHONW paboTel oOyuatromuxcs (aya. Ne 11: r. JloHemk, yiI.
YHuBepcurerckas, 22).

[Ipy m3ydyeHUH NUCUUIUIMHBI MPUMEHSIIOTCS AJIEKTPOHHOE OO0y4YeHHe U JUCTAHIIMOHHbBIE
00pa3oBaTesbHbIE TEXHOJIOTHUH.

C  wucnonp3oBaHHMEM  pecypcoB  MmIaTGOpMbl  TUCTAHIIMOHHOTO  00pazoBaHUs
OCYILIECTBIISICTCSI TEKYIIUH KOHTPOJb 3HAHWH OOY4YalOUIMXCS Ha OCHOBE TECTUPOBAaHHA U
MIPOBEPKHU PE3yIbTATOB CAMOCTOSTEILHOM paOOTHI.
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