VKpynHeHHas rpynna HanpasieHHi

N0ArOTOBKH
Ilporpamma

Hanpagnenue noaroTosku

MunucTEepCTBO HAYKH U BbICIIEro 0OpazoBaHus
Poccuiickoit Meaepaunn

MenepanbHoe rocyaapcTBeHHOe OI0IKETHOE
oOpasoBaTesnbHOE yupeskcHH1E BhICIIEro o6pa3oBanus
«JloHenkuii rocynapcTBEHHbIH YHUBEPCUTET

~ DakynbTeT HHOCTPAHHBIX A3bLIKOB
Kadenpa anrauiickoi puaonoruu

Ly

0

al !

v, R
FN. +
TBE]

&

~, -

PABOYASL IPOT PAMMA JHCIUTLIHHBI

AHTJIMMCKHUHA SI3BIK: CTUJIMCTUKA

BBICIIEr0 0OpazoBaHus ITporpamma Gakanaspuara

NpO(UIAMH MOArOTOBKH)

I[Tpopuns moaroTosku AHTIHMACKHI A3BIK W PYCCKHI A3bIK
Ksanudmukauns bakanaep
®opma 00yyeHus OoYHas

Pabouas nporpamma ananTupoBaHa ans nuu
C OrpaHUYEHHBIMI BO3MOKHOCTAMH 340POBLSA H HHBATHAOB

Houenk 2024

IL.A. Mawapos

44.00.00 Obpazosanue 1 nearorHicckHe HaykH

44.03.05 Ilenarornyeckoe obpazopanue (¢ ABymMA



PaGouass nporpamMma AMCUMMIMHLI  ANTJIMICKMI  I3BIK:  CTHJIMCTHKA» Juis
obyuatowmxes no nanpasneuuio noarorosku 44.03.05 Neaarornucckoe obpasopauue (¢ aByms
npopuasmu noarorosku) ([lpodmnb: Aurnmilckuit A3bIK M PYCCKHI A3bIK) COCTaBACHA HA
ocHoanun  PeacpanbHOro rocygapcTBeHHOro 00pa3oBaTesNibHOrO  CTaHAapTa  BLICUIEro
obpasosanns — OakanaspuaT mno Hanpasaeuuio noarotoskn 44.03.05 [eparoruueckoe
obpasoBanne (¢ ABYMs NMpOQMISAMH MOArOTOBKH), YTBEPKACHHOrO MpukazoM MuuucTCpcTBa
HaykH H Bbicuiero obpasopanus Poccuiickoii ®epepaunn ot «22» ¢eppans 2018 r. Ne 125 (c
H3MCHCHHAMH H onosuHenuamu), [lopsaka opranu3auun 1 OCYLWECTBICHHs 06pa3oBaTe/ibHONA
JeATENbHOCTH TIO 00pas’oBaTeNLHBIM MporpaMMam Bbiclicro o0pazoBaHus — TMporpamMMam
Gakanaspuara, pOrpaMMam crieuHanuTeTa, nporpammam Maructpatypbt ot 06.04.2021 r. Ne 245,
B COOTBETCTBHH € yueOHBIM niaHoM, yreepaachisiM Yyenoid cosetom ®IBOY BO «doul'Y»
s Habopa 2024 rosa.

PaspaboTunk:

CTapluMii npenojasaresib

kayenpbl aHrNHACKOH (PHUITONOTHH,

KaHAMAAT PUIONOrHYECKNX HayK 5 ﬁ/% E. 10. Boiitenko

PaGouas nporpamma onobpeHa Ha 3acefaHHu Kadeapbl aHTTMHCKOH (HI0IOTHH
IMporokon ot 26.03.2024 r. Ne 10.

3aseayromuit kadeapoi m O. JI. BeccoHosa

COTI'JIACOBAHO:

W.o. nekana ¢akynbTeTa HHOCTPAHHBIX A3BIKOB E. W. [letpuuicsa
28.03.2024 r.

YuchHO-MCTOAMYCCKAA KOMHCCHS (PaKyJIBTCTAa HHOCTPAHHBIX A3bIKOB.
IMpotokon or 27.03.2024 r. Ne 4.

[Ipeacenarcns W O. JI. Becconosa
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PykoBoauTenb OCHOBHOH Npo()eCCHOHANILHOH

obpa3zoBaTeNbHON MPOrpaMMBl,
A-p Gua. Hayk, npod. O. J1. BeccoHoBa
26.03.2024 r.
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1. MECTO JIJUCLIMITJINHELI B CTPYKTYPE OBPA3OBATEJIbHOU I[TPOI'PAMMEI

1.1. Jlng w3ydeHHsl MaHHOW y4eOHON MMCIUIUITMHBI HEOOXOIWUMBI 3HAHUS U YMEHUS,
dbopMupyeMble MPEIIIECTBYIONIMMHU TUCIUIUIMHAaMH — « BBesieHue B si3piko3HaHue», « BBenenue
B 1uTeparypoBeneHne» «lIpakTrka ycTHON M MMCbMEHHOM PeUH aHTIMICKOTO si3bIKay, «cTopus
MHUPOBOU JIUTEPATYPHD», « AHTTIUACKHUH S3BIK: IEKCUKOJIOTHS; COMYTCTBYIOIIMMH JUCITUTUTHHAMUA
— «IIpakTH4YeCKNI KypC aHIVIMHCKOTO SA3BbIKa», «ICTOPUS aHITIMHCKOTO S3BIKAY.

1.2. 3HaHWS W YMEHUs, MOJYyYEHHBIC B XOJC HM3YUYCHUS JUCIUTUTMHBI «AHTITHHACKUI
A3bIK: CTWJIMCTHUKA»  SBISIOTCS OCHOBOM JUIsI UW3Y4YEHUS MOCIACAYIOIIMX JIUCLMIUIAH:
«ITpakTHuecKuii Kypc aHTJTMUCKOTO SI3bIKa», « AHTJIIMACKUH A3bIK: TUHIBOCTUIIMCTUYECKUI aHAIU3
Pa3HOKAHPOBBIX TEKCTOB»; HCIOJB3YIOTCA TMPU HAMUCAHUHM BBIMYCKHOM KBamu(pUKaMOHHON
paboTHL.

2. OIMNCAHUME NJUCHUIJIMHBI

2.1.  OO6mas xapakTepucTUKa

HaumeHoBaHMe NOKa3aTes 3HayeHue MOKa3aTesl
HazBanue oOpa3zoBaTesbHOM porpamMmbl 44.03.05 Ileparoruueckoe oOpa3zoBaHue (¢
nByMs ipoduisiMu noarotoBku) (IIpodus:
AHTHACKHIN S3bIK U PYCCKHIA A3bIK)

udp 1 Ha3BaHHE B COOTBETCTBHUH C b1.5.M4.6 AHrnuiickuil sI3pIK: CTUJIMCTHKA
y4eOHBIM IJIAHOM

Yacts 00pa3oBaTeabHON MPOrpaMMBbl basoBas yactp

KosnuecTBO 3a4eTHBIX eAMHHIL / BCETO YacoB 2172

2.2.  PacnpezneneHue 4acoB 10 epuoaaM o0ydeHus

OO0111e€ KOJIMYECTBO YaCOB
o
& CaMOCTOS-
dopma 21 3 .
> | 2 JCKIM- | Jlabopa- | MpakThU- | TeIbHOU dopma
00yueHuns 23 BCETO
59 OHHBIX | TOPHBIX | YEeCKUX | paboTHI + KOHTPOJIS
KOHTPOJIb
OvyHas 3 6 15 15 42 72 3a4er

3. LEJU JUCLUTUIMHBI

Heﬂb AUCHUIUINHBL: O3HAKOMUTDL CTYACHTOB C 0a30BEIMH CTHIIMCTHUECCKUMH KaTCropusiamMu,
C CHCTeMOH CTHJIMCTHYECKHUX CpCACTB AHTJIUKUCKOTO A3bIKaA, UX HpHpOI[Oﬁ n (I)YHKHHCﬁ B Pa3HbIX
CTUIIAX $3BbIKA, C COBPCMCHHBIMH NPCACTABICHUAMHU O KOMMYHHUKATUBHBIX WU HOMHWHATHUBHBIX
pecypcax SI3BIKOBOM CHUCTCMBEI, C(bOpMyHHpOBaTB 3HaHHUS O CTHJIMCTHYECKOM HOPMAaTUBHOCTH,
AZICKBATHOCTH, BAPUATHBHOCTU SI3BIKOBOM ACATCIIBHOCTH, O IIpUHOMUIIAX BBI60pa " UCITIOJIB30BaHUA
SA3BIKOBBIX CPEACTB IJId II€peaavu MBICTIEH U YYBCTB C LCJIbKO HOCTHKCHHUA OIIPCACIICHHBIX
MparMaTuiICCKUX pE3yJIbTATOB B PA3HBIX YCIIOBUAX O6H_ICHI/I$I.
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4. KOMITETEHIN OBYYAIOIMEI'OCA, @OPMUPYEMBIE B PE3VJIbTATE
OCBOEHIA KOMITOHEHTA OBPA3OBATEJIBHOU ITPOI'PAMMBI, NX NHAMKATOPBI
N INIAHUPYEMBIE PE3VIJIbTATBI OBYUYEHU A

Komnereniuu WHauKaTopbl Pesynbrarsl 00yueHHs
[TK-3. Criocoben I1K-3.1. 3naet kpatkyro | [1K-3.1.1 3naer
UCIIOJIb30BaTh B UCTOPHUIO - OCHOBHBIE MIOHATHS CTHJIUCTHUKH;
npodeccuoHaIbHOM ¢unonoruu, ee - OKCIPECCUBHBIE  pECypchl U
NeSITeIbHOCTH, B TOM YHUCIIE | COBPEMEHHOE CTUJIMCTUYECKHUE TPUEMBl Pa3HBIX
MeJaroru4ecKoi, COCTOSIHUE U YPOBHEHN AHTJINCKOTO s3bIKa
npejcTaBIeHne NEPCIEKTUBHI pa3BUTUs | (Tpaduueckue, ¢doneTnueckue,
00 UCTOPHUH, COBPEMEHHOM JEKCUYecKue,  MOpQOJIOTrudecKue,
COCTOSIHUM U NIEPCIEKTHBAX CHUHTaKCHYECKHUE).
pa3BuUTHUs (GUIOJIOTUU B [1K-3.1.2 YmMeeT MHTEPNPETHPOBATH
IIEJIOM U pas3uYHble CTUIMCTUYECKUE SIBJICHUS
ee KOHKpETHOM 00J1acTH ¢ c uenpto  Oomee  rIyOOKOTO
y4eToM MOHUMaHMs COOTHOLIEHUS (OPMBI U
HanpaBJieHHOCTHU (TIpoduIst) coJlepKaHUsl.
o0Opa3oBaTenbHOI [1K-3.1.3 Bnageer HaBBIKAaMHU
IPOTPaMMBI CTHJIMCTUYECKOTO aHAJIH3a

SI3BIKOBBIX SIBIICHUIA.

I1K-3.3. KoppekTHo I1K-3.3.1 3Haer cienupuxKy

MHTEPIPETUPYET (GyHKIMOHATIBbHO-CTUIIEBON

pa3uYHbIe SABICHUS mddeperunanu aHIJIMHCKOTO

¢bunonorum. S3bIKa, TIPUHIMIIEI M OCHOBBI HUX
KJacCU(pUKALINU.

I1K-3.3.2 Ymeer OTIpE/ETATh
KAHPOBO-CTUITHCTUYECKYIO
MIPUHA]ICKHOCTD TEKCTA.

[1K-3.3.2 Bnageer HaBeIKaMH
CTUJIUCTUYECKOTO aHAJIN3a TEKCTOB
pa3HBIX )KaHPOB.

5. [NPOTPAMMA JJUCHUITJINHBI

Tembl Kpatkoe copepxkanue TeMbl (BOIPOCH TEMbI)

Tema 1. Style and stylistics. The subject-matter and aims of stylistics. The roots of
stylistics. Scientific theories that contributed to the development of the
science. The main branches of the discipline. Linguistic and literary
stylistics.

Tema 2. Theoretical bases of modern stylistics: the concept of stylistic context, stylistic
norm and deviation from it, connotation. Prague Linguistic School and the concept
of foregrounding in poetic speech. The defeated expectation effect as interpreted
by R. Jacobson and M. Riffaterre.

Tema 3. Stylistic lexicology. Stylistic differentiation of the English vocabulary. Neutral
and stylistically marked vocabulary. Literary vocabulary: bookish words, terms,
poeticisms and their stylistic functions. Colloquial vocabulary: colloquial words,
jargon, slang, vulgarisms and their differentiation. Socio-cultural connotation of
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non-literary vocabulary and its use in belles-lettres style. Phraseology and its
stylistic use

Tema 4. Phonetic and graphic stylistics. The stylistic aspect of the study of sounds,
intonation and rhythm. Graphic ways to recreate sound effects: onomatopoeia,
alliteration, assonance, graphons.

Tema 5. Classification of lexical expressive means and stylistic devices. Expressive and
stylistic devices based on the interaction of different types of lexical meaning.

Tema 6. Classification of lexical expressive means and stylistic devices. Expressive and
stylistic devices based on the intensification of a certain feature of a thing or
phenomenon.

Tema 7. Stylistic grammar: stylistic morphology and syntax.

Tema 8. Functional stylistics. Definition of the concept of functional style and traditional

classifications of functional styles.

6. CTPYKTVYPA U COLAEPXAHUNE TUCHUITIJIMHBI

dopma o0yueHus — ogHasi, Kypc — 3, cemecTp — 6

KomnuuectBo yacoB

Hanveronanus paszesos i rem Jlekn. | Jlabop. | IIpakr. | CPC+K | Beero

Tema 1. Style and stylistics. The subject-
matter and aims of stylistics. The roots of
stylistics.  Scientific  theories  that
contributed to the development of the
science. The main branches of the
discipline. Linguistic and literary stylistics.

Tema 2. Theoretical bases of modern
stylistics: the concept of stylistic context,
stylistic norm and deviation from it,
connotation. Prague Linguistic School and the 2 2 5 9
concept of foregrounding in poetic speech.
The defeated expectation effect as interpreted
by R. Jacobson and M. Riffaterre.

Tema 3. Stylistic lexicology. Stylistic
differentiation of the English vocabulary.
Neutral and stylistically marked vocabulary.
Literary vocabulary: bookish words, terms,
poeticisms and their stylistic functions.
Colloquial vocabulary: colloquial words,
jargon, slang, vulgarisms and their
differentiation. Socio-cultural connotation of
non-literary vocabulary and its use in belles-
lettres style. Phraseology and its stylistic use

Tema 4. Phonetic and graphic stylistics. The
stylistic aspect of the study of sounds,
intonation and rhythm. Graphic ways to 2 2 5 9
recreate  sound effects: onomatopoeia,
alliteration, assonance, graphons.

Tema 5. Classification of lexical expressive
means and stylistic devices. Expressive and




stylistic devices based on the interaction of
different types of lexical meaning.

Tema 6. Classification of lexical expressive
means and stylistic devices. Expressive and
stylistic devices based on the intensification of
a certain feature of a thing or phenomenon.

Tema 7. Stylistic grammar: stylistic
morphology and syntax.

Tema 8. Functional stylistics. Definition of
the concept of functional style and traditional
classifications of functional styles.
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HNTOI'O 3A CEMECTP

15

15

42

72

7.

7.1.

1.

OLEHOYHBIE MATEPUAJIBI (CPEACTBA) IJISI TEKYIIEI'O KOHTPOJISA
YCIIEBAEMOCTHU, IPOMEXYTOYHOU ATTECTALINUN

KOHTpOJ'IBHBIC BOIIPOCHI

The subject-matter and aims of stylistics. The place of stylistics in the system of
related disciplines. Branches of stylistics.

2. The roots of stylistics. Scientific theories that contributed to the development of the
science. The basics of the theory of context.

3. Decoding stylistics and its basic concepts: foregrounding, convergence, defeated
expectancy, coupling, irradiation.

4. Stylistic classification of the English vocabulary: special literary and special
colloquial layers.

5. Phraseology and its stylistic use.

6. Phonetic means of stylistics: onomatopoeia, alliteration, assonance, rhyme, rhythm.

7. Lexical stylistic devices based on the interaction of primary dictionary and
contextually imposed meanings: metaphor, metonymy, irony.

8. Lexical stylistic devices based on the interaction of primary and derivative logical
meanings: zeugma, pun.

9. Lexical stylistic devices based on the interaction of logical and emotive meanings:
epithet, oxymoron.

10. Lexical stylistic devices based on the interaction of logical and nominal meanings:
antonomasia.

11. Lexical stylistic devices based on the intensification of a certain feature of a thing or
phenomenon: simile, periphrasis, euphemism, hyperbole.

12. The stylistics of English morphology. Stylistic potential of different parts of speech.

13. The stylistics of English syntax: devices based on peculiar syntactical arrangement of
utterances: stylistic inversion, detached constructions, parallel constructions,
chiasmus.

14. The stylistics of English syntax: devices based on peculiar syntactical arrangement of
utterances: repetition, enumeration, suspense, climax, antithesis.

15. The stylistics of English syntax: devices based on particular ways of combining parts
of the utterance: asyndeton, polysyndeton, the gap-sentence link.

16. The belles-lettres functional style and its main peculiarities.



17.
18.
19.
20.
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The publicist functional style and its main peculiarities.
The newspaper functional style and its main peculiarities.
The scientific functional style and its main peculiarities.
The functional style of official documents.

7.2.  Tewmsl noknanos (pedeparToB)

O~ wN P

9.

17.
18.
19.
20.

. Art of rhetoric.

. Rhetorical triangle.

. The theory of images.

. Imaginative representation of reality and its aesthetic principles.

. Word and its semantic structure. E. Sapires’s conception of “A full significance of a

word”.

. The semantic structure of the word.
. Connotation in the word semantic structure.
. The role of the context in the actualization of meaning.

Metaphor as a means of creating new terms.
. Metaphorical gender in English.
. The interrelations between archaic words and historic words.
. The interrelations between stylistic and lexical neologisms.
. Sound symbolism. Patterns of rhythm and rhyme in poetry.
. Stylistic functions of phraseology in belles-lettres and other functional styles.
. English and Russian morphological means and devices in comparison.
. Metaphorical and metonymical figures of speech from the perspective of Cognitive
Linguistics.
Interpretation of a literary text in U. Eco’s, R. Bart’s, Yu. Lotman’s critical essays.
Intertextuality as a stylistic and semiotic notion.
Development of the notion “text addressee” in literary criticism and linguistics.
Mikhail Bakhtin’s theory of narrative.

7.3.  Tewmpl TUCEMEHHBIX pabOT

8.

Stylistic Differentiation of the English Vocabulary.
Expressiveness on the phonetic, graphical, morphemic, lexical and syntactical level.

PACIIPEJEJIEHUE BAJIJIOB, KOTOPBIE ITOJIYUHAIOT OBYHAIOIIIUECA

OOmiast omleHKa 3HAHWKM O0yYArOMIMXCS MO AMCUUIUIMHE MpoBoauTcs 1o 100-0ammsHOM
IIKAJIE MCXOJsl W3 MaKCHMyMa, NPUBEICHHOro B Tabnmie Huke. OpraHu3alMOHHO-ydeOHas

pabora B
CBOEBpEM
POBEJICH

ayIUTOPUU OLICHMBAECTCS HA OCHOBE TAKMX KPHUTEPUEB KaK ITOCEIIAEMOCTb 3aHATHUH,
€HHOE€ M KayeCTBCHHOE BBINOJIHEHHE JOMAIIHUX 3aJaHUl, AKTUBHOCTb BO BpEMs
Usl JICKIMOHHBIX W Ja0OpaTOPHBIX 3aHATHH (y4acTHe B OOCYXIEHHH TEKYIIEro U

MPONEHHOTO MaTepuaia u T.11.).

Howmepa paznenos Buasr pabot Maxcnmanbioe
KOJIMUYECTBO 0aJlsIoB
Opranu3zaiinoHHO-y4ebHas paboTa B ayAUTOPUH 20
1-8 CaMocTosiTenbHas paboTa 20
KonTtposbHble paboThl 10 TEMaM 20
NTOT'O 60




3auer

40

OO0wwmit uTor

100

CooTBETCTBYE OAJIIOB OLICHKE

KomnuuectBo OannoB
n3 100

OreHka 110 nATHOaUILHON LIKajIe

ECTS | D3x3amen, nuddepeHnnpoBaHHbIN 3auer

3a4CT

90-100

OTJIMYHO 3a4TCHO

80-89

3a4TCHO

75-79

XOPOIIIO
3aYTEHO

70-74

3a4TCHO

60-69

JOBJICTBOPUTECIIBHO
y p 3a4TCHO

35-59

HC 3a4TCHO

0-34

HCYAOBJICTBOPUTCIIBHO

-

HC 3a4TCHO

Kpurepun onieHuBaHus

OrneHka

TpeGoBaHUs K OIICHUBAHUIO

KOTIHYHO»
(90-100 6amoB)
A

O1eHKa «OTJIMYHO» CTABUTCS CTY/AEHTaM, KOTOpPbIE IIPH OTBETE:
® ICMOHCTPHPYIOT BCECTOPOHHEE, CHCTEMaThyeckoe U TIiIybokoe
3HaHME Yy4eOHOro Marepuajsa O COBPEMEHHBIX B3IJIaX Ha
OTIpeNieICHHbIE  SI3BIKOBBIC  SIBJICHHS, TJABHBIX TEOPETHUECKUX
MOjIeJIel COBPEMEHHOW JIMHTBUCTUYECKOU MBICIIH; CBOOOHO BIIA/ICIOT
HNOHATHIHO-TEPMHUHOJIOTUIECKUM anrmaparom, YMEIOT
apryMEHTHpPOBaTh CBOIO TOYKY 3pEHHs, UCHOJIb3ysd 4YETKHE
(bopMyIHPOBKH, TOATBEPKIask PaKTHUECCKUMH TPUMEPAMU;
® pacKpbIBas CMBICII BOIIPOCA, JEMOHCTPUPYIOT CBOOOJHOE BIIaJICHHUE
TEOPETUYECKHM MaTepuajoM, BBICOKUH YpOBEHb JIOTMYHOCTH M
CBSI3BHOCTH BBICKa3bIBaHUS, KOPPEKTHOE HCIOJIb30BaHUE
JUHTBUCTUYECKONH TEPMUHOJIOTHM, YMEHHE apryMEHTHPOBaTh CBOIO
TOUYKY 3pPEHHS, ONPEACIATh, CHCTEMATU3UPOBATh U MHTEPIIPETUPOBATH
KOHKPETHBIE S3bIKOBBIC SIBICHUS U (aKThl, COPOBOXKIAs MX OOJIBIINM
00BEMOM COOTBETCTBYIOLINX TPUMEPOB;
®B pEYM JIEMOHCTPUPYIOT COOJIOJEHHE HOPM CTHJIS HAy4HOTO
U3JI0KEHUS; HABBIKM HCIIOJIb30BAaHUS COLMOKYJBTYPHBIX 3HAaHUM B
COOTBETCTBUM C CUTyallMei OOIIEHUs, TOJHO U TOYHO OTBEYATh HA
BOIPOCHI 9K3aMEHaTOpA.

«XOPOIIIO»
(80-89 6asoB)
B

OrneHka «XOpoIIo» CTaBUTCS CTYJIEHTaM, KOTOpbIE NIPH OTBETE:!

® IEMOHCTPUPYIOT TBEpIOE 3HAHME Y4YyeOHOro MaTepuaiga o
pa3sHOOOpa3MM ¥ MHOTOIUIAHOBOCTH HAYYHBIX IIKOJI, TEYEHUH,
HaNpaBJIeHUH, CMEKHBIX C IPYTUMU HayKaMu 00J1acTel JIMHIBUCTHKH,
COBPEMEHHBIX B3IJIAJI0OB Ha OIPEJEICHHBIE S3BIKOBHIE SIBJICHUS,
IJ1aBHBIX TEOPETUYECKUX MOJEIEH COBPEMEHHOW JIMHTBUCTHUYECKON
MBICIIN;

®B IICJIOM KOPPEKTHO MCHOJB3YIOT MOHATHMHO-TEPMUHOJIOTMYECKUN
anmnapar;

®yCBOWJIM  MaTepuaj, OCHOBHYIO
JIOTIOJTHUTENBbHYIO JTUTEPATYPY;

® pacKpbIBas CMBICI BOIIPOCA, JEMOHCTPUPYIOT XOpOIUEee BIIaJCHHUE
TEOPETUUYECKUM MaTEPHUAJIOM, JOCTaTOYHBIA YPOBEHb JIOTHYHOCTU H
CBSA3HOCTH BBICKA3blBaHHS, B IIEJIOM KOPPEKTHOE HCII0JIb30BAHUE

u Hauboee 3HAYUMYIO
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JUHTBUCTUYECKON TEPMHHOJOTUU, YMEHHE apryMEHTHPOBATH CBOIO
TOUKY 3pEHHUS, ONPEAETATh, CHCTEMAaTU3UPOBATh U UHTEPIIPETUPOBATD
KOHKPETHBIC S3BIKOBBIC SIBJICHUS U (aKThl, COMPOBOXKIAS WX
JIOCTaTOYHBIM 00bEMOM COOTBETCTBYIOIIUX MPUMEPOB;

® [ICTIOJIb3YIOT HABBIKM COLIMOKYJBTYPHBIX 3HAHUM B COOTBETCTBHH C
CUTYaIMei O0IICHUSI.

«XOPOIIIO»
(75-79 6amnnoB)
C

OrneHKa «XOpoII0» CTaBUTCS CTYJIEHTaM, KOTOpPbIE NIPH OTBETE:!

* IGMOHCTPHPYIOT JOCTAaTOYHBIH YPOBEHb OCMBICICHUS Y4eOHOTO
MaTepuajga O pa3HOOOpa3suM M MHOTOIUIAHOBOCTH HAaYYHBIX INKOJI,
TE€YEHUH, HANpaBJICHUH, CMEXHBIX C APYTMMH HayKaMu oOjacTel
JIMHTBUCTUKH, COBPEMEHHBIX B3IVIAZ0B HA ONPEICIICHHBIC SI3bIKOBBIC
ABJIICHMS, IJIABHBIX TEOPETHYECKUX  MOJEIEHM  COBPEMEHHOMN
JIMHTBUCTUYECKOU MBICIIN;

® paCKpbIBasi CMBICJI BOIIPOCA, JEMOHCTPUPYIOT JOCTATOYHBIA YPOBEHb
OCMBICJICHHAS M3YyYEHHOIO TEOPETHUYECKOr0 MaTepuaia, BIAJCHHE
TEPMUHOJIOTMYECKUM  aIlllapaTOM Ha JOCTATOYHOM YPOBHE C
HE3HAYUTEJIbHBIM KOJIMYECTBOM OLIUOOK, YMEHHUE JIOTHYHO ONPEAETIATh
A3BIKOBBIE  SIBJICHUSA,  WIUIIOCTPUPYSd  MX  COOTBETCTBYIOILIMMHU
IpUMEpaMHu.

«yIOBJIETBOPU-
TEJIBHOY
(70-74 6amnnoB)
D

OneHka «y/10BJIeTBOPUTEIBHO» CTABUTCS CTYAEHTaM, KOTOpBIE IIPU
OTBETE:

* pacKpbIBasi CMbICJI BOIIPOCA, AEMOHCTPUPYIOT IOBEPXHOCTHBIE 3HAHUS
MaTepuanga, HHU3KHH  ypPOBEHb  JIOTMYHOCTH U CBA3HOCTH
BbICKa3bIBaHUA, OrpaHU4YCHHOC BJIaACHUC TCPMHUHOJIOTMYCCKUM
amnmnapaToM, HeJOCTaTOYHOE YMEHHE 0000IIaTh A3bIKOBBIC SBJICHUS U
q)aKTI)I, COIIpOBOKaAAA ux COOTBCTCTBYIOIIMMHA ImpuMepamMu;
3aTPy/JHEHUs B apryMEHTallud CBOEH TOYKH 3PEHHUsi, 000CHOBAHHOM
U3JI0)KEHUU CBOMX MBICJIEH, (POPMYITHPOBKE BBIBOJIOB;

* IPOSIBJIAIOT OTrpaHUYEHHOE BJIaJICHHE HOHATUHHO-
TCPMHHOJOTMYCCKUM allllapaToM;

* HCIBITHIBAIOT 3aTPYyAHEHUS B apryMEHTAllMM CBOEH TOYKU 3PEHUS,
000CHOBaHHOM H3JIOKEHHUU CBOUX MBICIEH, ()OPMYITHPOBKE BHIBOJIOB;

* IONYCKAIOT OOJIBIIOE KOJIMYECTBO CTHIIMCTHUECKUX OLIMOOK B PeuH;
JTATOT HETNOJIHBIN 1 / MIIM HETOYHBII OTBET Ha BOIIPOCHI 9K3aMEHATOPA.

«yJIOBJICTBOPH-
TEITBHOY
(60-69 6anoB)
E

OrneHka «y/10BJIETBOPUTEIBLHO» CTABUTCS CTYJIEHTaM, KOTOpPBIE IMPHU
OTBETE:

* IEMOHCTPHUPYIOT HETOJIHOE U TOBEPXHOCTHOE YCBOEHHE Y4eOHOTO
MaTepuaisa O pa3sHOOOpa3Wu M MHOTOIUIAHOBOCTH HAyYHBIX MIKOI,
TEUYCHMIA, HANPABICHUH, CMEXHBIX C APYTMMH HayKaMu oOjactei
JUHTBUCTUKH, COBPEMEHHBIX B3TJISOB HAa ONPE/ICIICHHBIC SI3bIKOBBIC
SBIICHUSI, TJIABHBIX TEOPETUYECKUX  MOJIENe  COBpEMEHHOU
JUHTBUCTUYCCKOW MBICITH;

packpbiBas  CMBICI  BONpPOCa, JAEMOHCTPUPYIOT  HEMOJTHOE W
MOBEPXHOCTHOE YCBOCHHE MaTepuaia, JOIyCKAIOT 3HAaYUTEIbHbIC
OMMOKM B  HUCHONB30BAaHWU  TOHATUHHO-TEPMHUHOJIOTHYECKOTO
ammapara, UCTIBITBIBAIOT 3HAYUTEIIbHBIC 3aTPYAHCHHS B apTyMCHTAIINN
CBOCH TOYKH 3peHHs, OOOCHOBAHHOM H3JI0)KEHUU CBOUX MBICIICH,
(GbopMyTUPOBKE BBHIBOIOB;

JAIOT HETMOJHBIC WM HETOYHBIE OTBETHI HA BOMPOCHI SK3aMEHATOPa,
UCTIBITHIBAIOT 3aTPYTHEHUS B TIOHUMAaHUH BOITPOCOB YK3aMEHATOPA, HE
MOTYT MEPECTIPOCUTD IK3aMEHATOpA B cllydyae HETOHUMAaHUS BOMIPOCa.
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«HEYIOBJIECTBO- OreHKa «HEYA0BJIETBOPUTETBHO» CTABUTCS CTYICHTaM, KOTOPBIC TIPH

PUTEIBHO OTBETE:
(0-59 6amoB) * IGMOHCTPHUPYIOT TOJHOEC HE3HAHWE MaTepuaga O pa3sHOOOpa3uu u
F MHOTOTIJIAHOBOCTH HAayYHBIX IIKOJI, TCYCHHUH, HAPABICHHA, CMEKHBIX

C ApyIruMHU HaAyKaMHu obOiacTei JIMHIBUCTUKH, COBPECMCHHBIX B3IJIS10B
Ha OIpE/EICHHBIE S3bIKOBBIC SIBJICHHS, TIJIaBHBIX TEOPETHUYECKUX
MOJIEJIEd COBPEMEHHOM JINHTBUCTHYECKOW MBICIIH;

* HE YMEIOT ONEPHPOBATh OCHOBHBIM MOHITUHHO-TEPMUHOIOIMYECKHM
anrmapaTom;

* HE MOTYT IIPOIEMOHCTPUPOBATH c(opMHpOBaHHbIE
obmenpodeccuoHabHbIC U TPO(PECCHOHATIbHBIE KOMITETEHIINH;

* HE CIIOCOOHBI 1aTh YJIOBJIETBOPUTENIbHBIM OTBET HA JONOJHUTEIbHBIN
HABOJSIIMK BOMPOC HK3aMEHATOpa W TMEPEeCHpOCHTh B Cliydae
HETMOHMMAaHUs BOIIPOCA;

¢ OTBCYAKOT cOMBYUBO u HEJIOIn4HO, HCIIOJIb3YyA npu 9TOM
YIPOLIEHHBIE, 3JEMEHTapHbIE 10 COJACPKAHUIO U HEKOPPEKTHBIE IO
0(hOPMJICHHUIO BBICKA3bIBAHMSI.

9. OBECIIEYEHUE OBPA30OBATEJIbHOI'O [TPOLECCA 1A JIUL C
OI'PAHMYEHHBIMHU BO3MOXHOCTAMMU 3JOPOBbA 1 UTHBAJIN/10OB

B xone peanuzanuy JUCHMIUIMHBI UCTIOJIB3YIOTCS CIEAYIOLIME TOTOJIHUTEIbHBIE METObI
00y4YeHHs, TEKYIIEr0 KOHTPOJIS YCIIEBAEMOCTH U MPOMEXYTOUHOM aTTecTalMu 00y4aromuxcs B
3aBUCUMOCTH OT UX MHAMBUIYaIbHBIX OCOOEHHOCTEMH:

1) muis crenbIX ¥ CIa0OBUISIINX:

— JIeKIUK O(GOPMIISIOTCS B BHJIE 3JEKTPOHHOIO JOKYMEHTA, JAOCTYIHOIO C IHOMOILBIO
KOMITBIOTEpA CO CIEIHATN3UPOBAHHBIM ITPOrPAMMHBIM 00eCTIeUeHUEM;

— JUIsl BBINIOJIHEHUS 3aJaHHs NPU HEOOXOIMMOCTH IPENOCTaBISIETCS yBEIMYMBAIOLIEe
YCTPOHCTBO; BO3MOXHO TAaK)KE€ MCIIOJIb30BaHNE COOCTBEHHBIX YBEIMUMBAIOIIUX YCTPOUCTB;

— MMACBbMEHHBIE 3aJaHUsI OPOPMIISIOTCS YBEIUYEHHBIM HIPUPTOM.

2) Ui TIyXUX U cIa0O0CITBIIIAIIHX:

— JIEKIUH OPOPMIISIOTCS B BUJIE SJIEKTPOHHOTO JOKYMEHTA;

— MUCHhMEHHBIE 3aJIJaHHsI BBITIOIHAIOTCS HAa KOMIBIOTEpPE B MMCBMEHHOM (hopme;

— 9K3aMEH NIPOBOJIUTCS B MUCBbMEHHOM (JOpME Ha KOMIBIOTEPE; BO3MOXKHO IIPOBEACHUE B
dbopMe TecTUpOBaHHSI.

3) JuIs JIUIL C HAPYIICHUSIMH OIIOPHO-JIBUTATEIFHOTO arapara:

— NeKIUH O(QOPMIISIOTCS B BHJIE JJEKTPOHHOTO JOKYMEHTA, JOCTYITHOTO C MOMOIIBIO
KOMIIBIOTEpA CO CHEIMATN3UPOBAHHBIM ITPOrPaMMHBIM 00€CIIEUEHUEM;

— MUCHMEHHBIE 3aJIaHMsI BBITIOIHAIOTCS HAa KOMIIBIOTEPE;

— 9K3aMEH M 3a4€T NPOBOATCA B YCTHOM (hopMe MM BBITIOJIHSIOTCS B MUCbMEHHOM (popme
Ha KOMIIBIOTEpE.

[Tpur HEOOXOIMMOCTH TIPETyCMaTPUBACTCS YBEIIMYCHUE BPEMEHH IS TIOATOTOBKU OTBETA.

IIponienypa  mpoBeleHHs  NPOMEXKYTOYHOM  arTecTaluu Ui OOydaromuxcs
YCTAHABJIMBACTCS C Y4YETOM HMX HMHIMBUAYAIBHBIX TCHXO(HM3MYECKHX OCOOCHHOCTEH.
[TpomesxyTouHas aTTecTalus MOXKET IPOBOJUTHCS B HECKOJIBKO 3TAIIOB.

[IpoBenenne mpoueaypbl OLEHHBAHUS pPE3yJNbTAaTOB OOydYeHHs JOMyCKaeTcs C
UCIIOJIb30BAaHUEM JUCTAHIIMOHHBIX 00pa30BaTENIbHBIX TEXHOIOTUH.

ObecneunBaeTcs AOCTYN K MHPOPMAIMOHHBIM U OMOIHOrpadMuecKuM pecypcaM B CETH
WutepHer i kaxaoro oOydaromierocs B (opmax, aJalTUPOBAHHBIX K OrPAaHUYEHHUSIM HX
3JI0POBbS U BOCIIPUATHUS HH(OPMAITIH:

1) uIs CIEnbIX ¥ CIIa0OBHISAIINX

— B IeYaTHOU GopMe yBEINICHHBIM HIPUPTOM;
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— B (hopMe IEKTPOHHOTO JOKYMEHTA;

2) IS TIIyXHX U CIa0OCIIbIIIAIINX

— B mevyaTHOU opme;

— B (hopMe 3IEKTPOHHOTO JJOKYMCHTA.

3) i 00yYaroNMXCs ¢ HAPYIICHUSIMH OTIOPHO-/IBUTATEIILHOTO ariapara:
— B IEYaTHOH opme;

— B (hopMe 3IEKTPOHHOTO JOKYMEHTA.

10. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE YUEBHOI'O [TPOIECCA

VYueOHble 3aHATHUSA MPOBOIATCS B I71aBHOM kopmyce yHuBepcutera (mp. I'yposa, 6).
JlaGopaTopHbIe 3aHATHS TPOBOAATCS B ayIAUTOPHUSIX, OOOpPYJOBaHHBIE MapKEpPHOH HTOCKOM,
MYJbTUMEIUMHBIM MPOEKTOPOM M 3KPAaHOM, HOYTOYKaMH, KOMIUIEKTOM ydeOHOW meOenu s
CTYJEHTOB, pabodyeM MecToM IpenojaBaTens. Bbixoq B MHTepHET mNpoBOJHOW WU C
ucrnonb3oBanueM Wi-Fi.

JUis caMOCTOSITENIbHOM paboOThl HCIOJIb3YIOTCS TEKCTOBBIE U JJIEKTPOHHBIE PECYPCHI
Hayunoli 6MOnMOTEKM YHUBEpCUTETa W JPYTUX 3JICKTPOHHBIX OMOIMOTEYHBIX 0a3 JNaHHBIX,
y4eOHO-METOIMYECKOe O00ecleueHue, MPEICTaBICHHOE B CIEAYIOUIMX Y4eOHO-METOJHYECKUX
kabuHerax [’ maBHOro Kopmyca:

* (hakynmpTeTCKas yueOHas KoMITbroTepHas Jrabopatopus Ne 1 (ayx. 906).

* pakynpTeTcKas yueOHas naboparopus «KaGuHeT HHOCTpaHHBIX A3BIKOBY (ay. 903).

[Tpu W3y4eHNH NUCHUTUIMHBI TIPUMEHSIOTCS SJIEKTPOHHOE OOYYCHHE W JUCTAaHIIMOHHBIC
o0pa3oBaTebHbIE TEXHOJIOTHH.

C  wucnonp3oBaHMEM  pecypcoB  MIaTGOPMbl  JUCTAHIMOHHOTO  0OpazoBaHUs
OCYILECTBIISICTCSI TEKYIIUH KOHTPOJb 3HAHWH OOY4YalOLIMXCS HAa OCHOBE TECTUPOBAHHUA U
MIPOBEPKHU PE3YIbTATOB CAMOCTOSITEILHON paOOTHI.

11. PEKOMEHAYEMAS JINTEPATYPA

11.1. OcHoBHas auTEpaTypa

1. Apuonba U. B. Crunuctuka. CoBpeMeHHbIH aHruickuii s3pik. — M.: @®JIMHTA, 2016.
—384 c.

2. Kiimmenxko O. B., Xoxioa B. A. Kypc nekiuii mo CTHIMCTHKE IS CTYICHTOB 3 Kypca
OV «bakanaBp» HampasneHuiit noarotoBku 45.03.01 «®unonorus» npoduis «3apyOexHas
bunonorus (aHMIHIUCKUN S3BIK B uTepatypa)», 45.03.02 «JIuarsuctuka» npoduns «Teopus u
METOJIMKA TMPENOJaBaHUsl WHOCTPAHHBIX SI3BIKOB U KYNbTYp (QHTTUHCKUHN s3BIK)». — JlOHEIK:
JouHY, 2017.-41 c.

3. Kyxapenko B. A. Seminars in style (Cemunapuii o cTUIMCTHKE aHIIIUHCKOTO A3BIKA).
Ha aHTJIUHCKOM s3bIKe. — MockBa: «Briciras mkomna», 1971. — 184 c.

4. Kyxapenko B. A. [IpakTukyMm 1o CTUIIMCTHUKE aHTJIMHACKOTO sA3bIKa: yuel. mocodue. — 4-
e us3n. — Mocksa: @nunra: Hayka, 2010. — 182 c.

5. Henapoukuna A. I'. YyeOHoe mocoOue mo MHTEPIPETAUN XYJ0KECTBEHHOTO TEKCTa
JUIS CAMOCTOSITETILHON pabOoThI CTYJICHTOB 10 TEOPETUYECKOMY Kypcy « CTUIMCTHKA aHTTUHCKOTO
si3pikay. — Jlonenk: JlouHY, 2009. — 146 c.

6. CkpebneB KO. M. OCHOBBI CTHJIMCTUKU aHTJIMHACKOTO SI3bIKA: YUEOHHK JJISi UH-TOB H
dax. uHOCTp. 3. — 2-€ u311., ucnp. — M.: 000 «M3zmarensctBo Actpens ACTy», 2003. — 221, [3] c.

7. HlaxoBckuit B. M. Crunmcrtuka aHTIAMICKOTO s3bIKa: YueOHOe IMocoOHue. U3,
crepeoturt. M.: Kuwxknsiii toM «JINBPOKOM»y, 2013. — 232 c.

8. Galperin I. R. English Stylistics. — Moscow: URSS, 2018. — 336 p.

11.2. [lomonHHUTENIBHAS TUTEPATYPA



12

1. CtunucTka aHTIIMHACKOTO s3bIKa: yde0. 1 WH-TOB W (dak. WHOCTp. s3.] /
A. H. Mopoxosckuii, O. I1. Bopoosesa, H. U. JIuxomepcr, 3. B. Tumomenko. — K.: Bpia mik.,
1991. - 271 c.

2. Akhmanova O., Rolandas F. Idzelis. What is the English we use? A course in Practical
Stylistics. M.: Moscow University Press, 1978. — 157 p.

3. Bradford R. Stylistics. — NY: Taylor & Francis e-Library, 2005. — 222 p.

4. Leech G. N. (2008) Language in literature: style and foregrounding, NY, USA:
Routledge, 2008. — 235 p.

5. Wales K. A. Dictionary of Stylistics. 3rd ed. NY, USA: Routledge, 2014. — 478 p.

6. Znamenskaya T. Stylistics of the English language: fundamentals of the course.
Moscow, 2006. — 214 p.

7. Zoltan Kovecses. Where Metaphors Come From. Reconsidering context in metaphor.
Oxford University Press, 2015. — 233 p.

12. NHOOPMAILIMOHHBIE PECYPCBI

1. HanmoHnaiabHas 3jeKkTpoHHasi Ombmoreka (HOB): denepanbHas rocynapcTBeHHast
uHdopmanmonHast cucrtema /| MunuctepctBo Kynbryper P®; Poccuiickas rocynapcTBeHHast
oubsmoreka. — Mocksa, 2019. — URL: https://rusneb.ru/ (nara oopamenus: 01.09.2023). — Pexxum
JocTyna: cBOOOAHBIN, moanucka. Heo6xoanma ycraHoBKa MporpaMMHOro odecrneueHus. — Tekcr:

AJIEKTPOHHBIN.
2. eLIBRARY.RU: nayunas snexktpoHHas 6nbamoreka: caidT. — Mockga, 2000- . — URL:
https://elibrary.ru (mata oOpamenus: 01.09.2023). — Pexum pgoctyma: Uis aBTOPU30B.

MIOJIB30BaTENE. —TEKCT: 2JIEKTPOHHBIM.

3. Hayunas onextponHas Oubmmnorexka «KubGepJlenunka»: caiit / Accouuanus
«OTtkpbiTast Hayka». — Mocksa, 2014. — URL: https://cyberleninka.ru/. — Pexxum moctyma:
cBOOOHBIN. — TeKCT: 2IEeKTPOHHBIMH.

4. DnexkTpoHHo-OMOIMOTeUHas cuctema «Jlaub»: [caitr]. — URL: https://e.lanbook.com
(mata obpamenus: 01.09.2023). — Pexxum JocTymna: ajasi aBTOPU30B. MoJb3oBareneid. — Tekcr:
AJIEKTPOHHBIN.

5. 9BC KOpaiit: snexkTponHas OubnuoTedHas cucrema: caT. — Mocksa, 2013. — URL:
https://biblio-online.ru (mara o6pamenus: 01.09.2023). — Pexwum moctyma: aisi aBTOPH30B.
[I0JIb30BaTENCH. — TEKCT: 2JIEKTPOHHBIN.

6. JnexTponHo-0udaIHOTeuHasns cuctema Jlonl'Y: caiitr / ®I'BOY BO «Jorl'V». —
Honeuk, 2016. — URL: http://library.donnu.ru/ (zata oopamenus: 01.09.2023). — Pexxum pocryna:
CcBOOOAHBIN. — TEKCT: 3NIEKTPOHHBIH.

7. DaekTpoHHbI KaTajaor Hayunoit oubnuorexu JJonl'Y: pa3aen caiita / Hb lonl'VY. —
Tekcr: anekrponnsiii // DBC Joul'V: caitit. — URL: http:/library.donnu.ru/catalog/ (mara
obpamtenus: 01.09.2023). — PexxuM 1ocTyna: HOUCK CBOOOIHBIHN, 3JIEKTPOHHBIE TOKYMEHTHI — JIs
nojb3oBaresen JJonl'y.

8. Daextponnsiii apxuB JouI'Y: pa3nen caiita / Hb JIonl'Y. — Tekcr: anexTpoHHbIit //
OBC Houl'Y: caiit. — URL: http://repo.donnu.ru/ (mara oopamenus: 01.09.2023). — Pexum
JIOCTYTIa: CBOOO/THBIN.

13.  IIPOTPAMMHOE OBECIIEYEHUE

1. Windows 7 PRO (kopmnoparuBnas nunier3ust Joal'Y Ne 46484614)

2. Microsoft Office (kopnoparuBHas nunen3us Joal'Y Ne 46472919)

3. Microsoft Visual Studio (uniensust nporpammsel Dream Spark mist Beicmx yueOHbIX
3aBEICHUI)

4. AwnrtuBupyc Kacnepckoro, Adobe Acrobat Reader, xPDF (nmuensun GPL, Apache,
BSD ny1s1 cBOGOAHOTO MPOTPAMMHOTO 00ECTICUCHHS ).
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